





The Musical Cord. 


(REGISTERED AT THE GENERAL POST-OFFICE AS A NEWSPAPER.) -. >» fe 
aa “a 


‘THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT Pod ri 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goethe, "(7x f 



















SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, London, W. 














Vou. 55:—No. 25. 





SATURDAY, JUNE 23, 1877. 


4d, Unstamped. 
Paice { 6d. Stam 4 








v4 





ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


HIS EVENING (Sarurpay), 23rd June, will be performed 
AIDA. Mdme Adelina Patti. 
Last Week but Three of the Season, which will terminate on 
ey, 2ist July.—Next week there will be Five perform- 
On Monpay next, 25th June (last time thi aso « N : Oa 
Mdme Adelina Patti. : eae eee 
On TuEsDAY, 26th June, ‘DON PASQUALE.” Mdlle Marimon. 
On WEDNESDAY next, 27th June, no performance, 
On THURSDAY next, 28th June (first time this Season), ‘LA TRAVIATA.” 
Mdme Adelina Patti. 
On Fripay next, 29th June, ‘“‘“FAUST E MARGHERITA.” Margherita 
Malle Albani. ‘ 
On SaTuRDAY next, 30th June, his Royal Highness the Duke of Saxk Copura- 
Gorna’s Grand Opera Seria, entitled ““SANTA CHIARA.” Carlotta, Mdlle 
‘D’Angeri. C 
The Opera commences at Half-past Eight. 
The Box Office under the portico of the theatre is open from Ten till Five. 
Pit tickets, 7s.; Amphitheatre Stalls, 10s. 6d. and 5s.; Amphitheatre, 2s. 6d. 





(QRBYSTAL i. 2 ee 


GREAT HANDEL FESTIVAL. 

Monpay, June 25 ... as int .. MESSIAH, 

WEDNESDAY, June 27 SELECTION. 
ISRAEL IN EGYPT. 


Faipay, June 29 
Principal Vocalists : 
Mdme ADELINA PATTI 


and 
Mdlle ALBANT. 
Mdme LEMMENS-SHERRINGTON 


an 

Mdme EDITH WYNNE. 
Mdme SUTER. 
Mdme PATEY. 


Mr VERNON RIGBY. 
Mr EDWARD LLOYD. 
Mr CUMMINGS. 


Signor FOLI. 
Herr HENSCHEL. 
Mr SANTLEY. 


8o'o Organ—Mr W. T. Best. Organist—Mr Willing. 
Conductor—Sir MICHAEL Costa. 





Prices of Sets of Tickets (including admission): Central Area, Three Guineas 
and Two and a Half Guineas; Galleries, Two and a Half Guineas and Two 
Guineas. 

Single Stall Tickets, 25s., 21s., and 15s. 


UNDER THE DisTINGUISHED PATRONAGE OF 
THE PRINCESSE Y. DE NAR BEY, 
THE COUNTESS OF TANKERVILLE, 

THE BARONNE DE PENEDO, 
THE LADY JODRELL, 
MRS R. TWINING. 


‘ Ty 7 % .a . 

THE SISTERS WALDTEUFEL’S CONCERT will take 

place at Lan@HaM Hatt, 43, Great Portland Street, W., on TUESDAY 
Evening, 26th June, 1877, to commence at Half-past Eight o'clock. Tickets— 
Sofa Stalls, One Guinea ; Stalls, Half-a-Guinea; may be had of Messrs Chappell 
& Co., 50, New Bond Street ; Stanley Lucas, Weber & Co,, 84, New Bond Street ; 
Novello, Ewer & Co., 1, Berners Street; Lamborn Cock, 62, New Bond Street; 
Faron Co., 199, Regent Street ; and of Mdme Vve J. WALDrEUFEL, 72, Regent 


] T 7 Ny . 1° 
SCHU BERT SOCIETY. President—Sir Junius Brnepicr- 
Founder and Director—Herr ScuuBERTH. Eleventh Season, 1877- 
= FIFTY-SIXTH CONCERT, for the BENEFIT of Herr SCHUBERTH, 
bt take place at the LANGHAM HALL, Great Portland Street, on THURSDAY, 
July, 1877, Conductor—Sir Jutivs BeNeptcr. Full perticulars will be du'y 
announeed, H. G@. HOPPER, Hon. See. 
244, Regent Street, W. 











HER MAJESTY’S THE : 


HAYMARKET. 


Debut of Mdlle Ethelka Gerster. 

HIS EVENING (Sarvrpay), 23rd June, will be performed 
(first time this Season), BeLirni’s Opera, ‘‘ LA SONNAMBULA.” Elvino, 
Signor Fancelli; Il Conte Rodolfo, Signor Del Puente; Alessio, Signor 
Fallar ; Un Notaro, Signor Grazzi ; Lisa, Mdlle Robiati; Teresa, Mdme Lablache ; 
and Amina, Mdlle Ethelka Gerster (her first appearance in England). To con- 
clude with the new Ballet Divertissement, invented and arranged by Mdme 
Katti Lanner, entitled ‘LES NYMPHES DE LA FORET.” Mdlles Marie 
Muller, Luna, Anna, Sophie, and Mdme Katti Lanner; supported by the Corps 

de Ballet and the pupils of the National Training School for Dancing. 

Next Week.—Extra Night. 

On Monpay next, 25th June, ‘LES HUGUENOTS,” Raoul di Nangis, Herr 
Wachtel ; Il Conte di Nevers, Signor del Puente; Il Conte di San Bris, Signor 
Rota ; Marcello, Herr Rokitansky ; Margherita di Valois, Mdlle Alwina Valleria ; 
Urbano, Mdme Trebelli; and Valentina, Mdlle Caroline Salla (her second appear- 
ance in that character), The Opera will terminate with the Grand Duet at the 
end of the fourth act. 

On TuEsDAY next, 26th June, ‘‘ FAUST.” Faust, Signor Fancelli; Mephis- 
tophiles, M. Faure; Valentin, Signor del Puente; Siebel, Mdme Trebelli; 
Martha, Mdme Lablache ; and Margherita, Mdme Christine Nilsson, 

On THURSDAY next, 28th June, second appearance of Mdlle Ethelka Gerster, 

Extra Night. 

On Frrpay next, 29th June, a favourite Opera. 

On SaruRDAY next, 30th June, WAGNER’s Opera, “‘ LOHENGRIN.” Elsa di 
Brabante, Mdme Christine Nilsson. 

Director of the Music and Conductor—Siz MICHAEL OosTa. 
The doors will open at Eight ; the Opera will commence at Half-past Eight 


o’clock. 
Stalls, 25s. ; Dress Circle, 15s.; Amphitheatre oe two rows), 10s. 6d., 
2s 





Other Rows, 7s. 6d.; Gallery Stalls, 5s. ; Gallery, 2s. 6d. ‘ 

Places may be obtained of Mr Bailey, at the Box-Office of Her Majesty’s 
Theatre, under the portico of the Opera-house, Haymarket, which is open 
daily from Ten till Five. 


\ R HENRY LESLIE’S CHOIR.—LAST CONCERT.— 
q The DIRECTOR'S BENEFIT, Tuurspay Evening next, 26th June, ST 
JameEs’s HALL, at Eight o'clock. Bach’s great unaccompanied Motet for double 
choir, “‘ Sing ye to the Lord ;” Mendelssohn’s Hymn, ‘“‘ Hear my Prayer 3” and 
the most celebrated choral pieces from the choir repertoire. Soloists—Miss 
Robertson, Mdme Patey; Mr Edward Lloyd, Herr Henschel, Mr Santley. 
Tickets, 7s., 38., 2s., 1s., at Austin’s Ticket Office, St James’s Hall. 


UNDER THE IMMEDIATE PATRONAGE OF HER GRACE THE 
DUCHESS OF WELLINGTON. 


\ R OBERTHUR’S MATINEE MUSICALE, at Wriu1s’s 

Rooms, TuuRspAY, 5th July. Artists: Mesdames Zimeri, Bunsen, Emily 
Moore, Frost, V. Trust, M. Beard; Messrs A. v. Boehme, J. Ludwig-Albert, Th. 
Frantzen, and Mr Oberthiir, On this occasion Mr Oberthiir’s new Concertstiick, 
“ Orpheus,” will be performed, as also his Grand National Quartet for Four 
Harps, which was played by command before her Majesty the Queen. Tickets, 
10s, 6d. and 7s.; to be had at Schott’s, Lonsdale’s, and of Mr OsERTHiR, 
14, Talbot Road, Westbourne Park, W. 


ME WILBYE COOPER begs to announce the 
LAST of the THREE CONCERTS, at LaneHamM HALt, SaTURDAY 
Afternoon, 7th July, at Three o’clock, under the immediate patronage 
of the Right Hon. Lord and Lady John Manners, Sir R. W. Carden, 
Sir Albert and Lady Woods, the Hon. G. C. Talbot, Captain Hutton, 
Captain Heathorn, R.A., Captain J. O. A. Lewis, Edward Bullen, Esq., Dr 
Llewellen Thomas ; Mrs Blakeway, &c. Artists—Misses Marian Lynton, Janet 
Clayton, Gertrude Lawes, Siedle, Ellen Horne, Edith Wrenn, an Senden, 
Palmer, Made'ena Cronin, and Mdmes Barri and Tonnelier ; Messrs Urio, 
Arthur Hooper, Dudley Thomas, Thurley Beale, Henry Pope, Stanley Smith, 
Gerard Henry, Michael Watson, Zerbini, Herr Oberthir, F. H. Cozens, Barri, 
Vaschetti, and Richard Blagrove. Tickets, 5s. and 3s.; at 19, Great Portland 
Street ; and Lonsdale’s, 26, Old Bond Street. 
ST GEORGE’S HALL, JULY 3. 
a * V 

ERR LEHMEYER’S SECOND PIANOFORTE RE- 
CITAL will take place on TuESDAY, the 3rd July, on which occasion he 
will be assisted by his piano pupi's, Miss Ada Jeffery, Miss Abud, Miss Van 
Deynsen, Miss Harvey. Voca'ists—Mdme Louise Gage, iss Funelli ; Mr Welbye- 
Wallace, Mr Mayhew, Mr Craig, and distinguished amateurs. All particulars of 

Herr LEHMEYER, 7, Store Street, , 
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MR SIMS REEVES’ BENEFIT CONCERT, 
| casmnentT Teer a, as o'clock. 


Vocalists. 
Mdme CHRISTINE NILSSON, Miss ANNA WILLIAMS, 
Mdme ANTOINETTE STERLING, 
Miss HELEN D’ALTON, and Mdme TREBELLI. P 
Mr SIMS REEVES, Mr EDWARD LLOYD Sig. FOLI, and Mr SANTLEY. 


Solo Violin—Herr WILHELM. 
The London Vocal Union (under the direction of Mr Fred Walker). 
Conductor—Mr SypNEY NaYLor. 


Boxes: Grand Tier (ten seats in each), Four Guineas; Loggia (eight seats in 
each), Three Guineas; Second Tier (five seats in each), Two Guineas ; Amphi- 
theatre Stalls, 10s. 6d.; Arena, 7s. 6d.; Balcony (numbered), 5s.; Balcony 
(unnumbered), 2s. 6d.; and 5,000 admissions, One Shilling. Tickets at the 
Royal Albert Hall; Austin’s Office, St James’s Hall; and usual Agents. Correct 
ook of the words to be had only at the Hall. 


WANTED, for an important Girl’s School, a MUSIC 

GOVERNESS, age from 30 to 40, She must be thoroughly competent to 

prepare pupils for the Oxford Local Examination, and must produce testimonials 

from some musical Professor. All particulars can be ascertained by addressing— 

““M. G. B.,” care of Messrs Keliy & Co., 23, King Street, Parliament Street, 8.W. 
VIOLINIST WANTED. 


ANTED, by a Teacher of Dancing in Ireland, a YOUNG 
MAN, one who plays piano preferred. Personal interview required. 
Constant employment; salary Mberal. Address—“F, B.,” 28, Brunswick 
Bquare, London. ea ra 
ANTED, by aGentleman of good education, a Situation as 
ASSISTANT in a London Music Warehouse. Good pianist; good 
references.—C. H., care of Messrs Duncan Davison & Co., 244, Regent Street, W. 


RIZE COMPETITION in MUSICAL COMPOSITION.— 
A Prize of Five Guineas is offered by the Proprietor of the Musical 
Examiner for the best ORIGINAL Trro for equal voices. For particulars see the 
Musical Examiner for July; price 3d.; of all booksellers; free by post, 3}d. 
Office: 11, Paternoster Square, London, E.0. pil be aes 
“STAR GAZING.” 
CUMMINGS will sing his new Song, “STAR 
GAZING,” at the Concert to be given at the Grosvenor Hall, Buckingham 
Palace Road, for the Organ Fund of Holy Trinity Church, Westminster, on 
Wednesday evening, 27th June. 
“ MY LADY SLEEPS.” 
R WELBYE-WALLACE will sing Ienacz Grpsonnr’s 
Serenade, ‘‘MY LADY SLEEPS,” at Herr Lehmeyer’s Concert, at St 
George’s Hall, 3rd July. 


IGNOR and the MDLLES BADIA have arrived in London 

for the Season. All communications for public or private Concerts, &c., 

to be addressed to 47, Upper Baker Street, Regent’s Park; or to the care of 
Messrs DuncAN Davison & Co., 244, Regent Street, W. 


1 R FREDERIC WOOD (Primo Tenore), of the Wilhelmj 
Concert Party, is at liberty to accept ENGAGEMENTS for Concerts, &c. 
Address, care of Messrs Hover & Essex, 6 and 7, Argyll Street, Regent Street, W. 
SS ELENA NORTON, Soprano Vocalist (composer of 
“‘The Rose and the Ring”), is open for ENGAGEMENTS for Oratorios, 
Concerts, Soirées, &c., &c. Address, care of DuNCAN Davison & Co., 244, Regent 
Street, W.; or to Mr D’Oyley Carte, 20, Charing Cross. 


DLLE IDA CORANT having returned to Town, requests 

that all communications respecting ENGAGEMENTS for Opera or Concert 

be addressed to her Agent, Mr W. B. HEALEY, care of Messrs Davison & Co., 
244, Regent Street, W. 


M®s OSGOOD requests that all communications re- 
specting ENGAGEMENTS for Oratorio and Miscellaneous Concerts may 
be addressed to Mr N. VERT, 52, New Bond Street, W. 


DME LOUISE GAGE (Contralto) is open to ENGAGE- 

MENTS for Oratorios, Concerts, Svirées, &c. Address, Mdme Lovisr 

GaGE, No. 17, Holland Road, Kensington, W., or care of Messrs DuncAN 
Davison & Co., 244, Regent Street. 


GERARD COVENTRY is at liberty to accept 
ENGAGEMENTS for Oratorios, Concerts, &c. Address, care of Messrs 
Duncan Davison & Oo., 244, Regent Street, W. 


R FRANZ RUMMEL, Professor of the Pianoforte at the 

Conservatoire, Brussels, begs to announce that he has arrived in Town 

for the Season. Letters may be addressed to 43, Patshull Road, N.W.; or to the 
care of Messrs ScHort & Co., 159, Regent Street, W. 


\ DLLE VICTORIA BUNSEN will sing C. Oserrniir’s 
admired Song, “JE VOUDRAIS ETRE” (with harp accompaniment), at 

the Composer’s Matinée Musicale, at Willis’s Rooms, Thursday, July 5. 

| hg EMILIE GREY (Solo Harpist, Italian Opera 


Concerts, &c., &c.) requests that all Communications as to Concerts, &c., 
may be addressed to her at her residence, 47, Charlewood Street, Pimlico, 8.W., 
or to the Musical World Office, 244, Regent Street, London, 



























































PATRONESS. 
HER MOST GRACIOUS MAJESTY THE QUEEN. 
PATRON. 
H.R.H. THE PRINCE OF WALES, K.G. 


hoir Benevolent Hund. 
A SPECIAL CHORAL SERVICE 


Will be held, by the kind permission of the Very Rev. the Dean, 
in aid of the above Fund, at 


ST PAUL'S CATHEDRAL, 


ON 


THURSDAY EVENING, JUNE 28, 1877, 
AT HALF-PAST SEVEN O'CLOCK, 
On which occasion the Choir will consist of Members of the principal Cathedral 
and Collegiate Choirs in England, numbering about 200 voices, 
The SERMON will be preached by the Right Rev. BISHOP OLAUGHTON, 
D.D. 


A COLLECTION IN AID OF THE FUND WILL BE MADE DURING THE SERVICE, 

Tickets of admission to Reserved Seats under the Dome may be obtained on 
application to Messrs Novello, Ewer & Oo., 1, Berners Street, W., and 
80 and 81, Queen Street, E.C.; and to Mr Lamborn Cock, 63, New Bond 
Street, W. 

Annual Subscribers of £1 1s. to the Fund have the privilege of receiving Four 
Tickets. 

Donations and Annual Subscriptions will be gratefully received and acknow- 
ledged by the Secretary, Mr CHARLES Fry, 1, Berners Street, W. 


A D4.—Vooal Score, 8s.; Pianoforte Score, special English 
Edition, with full description of the plot and words to the leading subject 
(an excellent guide during performance), 4s, net. 


re. Complete Vocal Score, 3s. 6d.; Pianoforte, 1s. 


net. 











Songs, Pianoforte Arrangements of these Operas, &e. 
AMPERTI’S TREATISE on the ART of SINGING. 
The English Translation by his Pupil, J. C. GRIFFITH. 5s. net. 


NEW SONGS with ITALIAN and ENGLISH WORDS. 


PINSUTI.—* Donna gentil” (‘‘ Lady most fair”), sung by Mr Santley, always 
encored, 4s.‘ Welcome, pretty Primrose ” (English words), sung by Mdlle Zaré 
Thalberg, always encored, 4s, 

ROTOLI.—“ Spera” (‘* Hope then”), 3s. ‘‘ Mia sposa sara la mia bandiera’ 
(“‘ My bride shall be my flag ”), sung by Signor Cotogni, 4s, ‘‘ E tu vol sai” (*‘ O 
couldst thou know ”), 3s, 

TOSTI.—‘ Ti rapirei” (‘‘ Away we'd fly”), 3s. 6d. ‘Serenata d’un Angelo 
(‘‘ An angel serenade”), 3s. ‘* Lamento d’amore ” (‘‘ Love’s lament”), 4s. 

VASCHETTI.—‘‘Il trasporto” (“Rapture”), sung with great applause by 
Malle Ida Corani, whose portrait is on the title-page, 5s. All for half-price. 

Rricorpt’s Depét, 28, Charles Street, Middlesex Hospital, London, W. 





Just Published. 


NEW PIANOFORTE PIECE BY MADAME OURY. 
© CONSOLATION.” 


Easy of execution, but melodious and effective. Price 4s. ; Half-price Cash 
6 or Stamps. 

“‘We wonder who has not, inthe hour of trouble, more than once derived 
comfort from the sweet sounds such as David must have used to mollify the 
troubled spirit of Saul. What better name, then, to give a graceful strain of 
peaceful melody, such as must convey to the sorrowing heart feelings of rest and 
sympathy, than ‘Consolation’? Such is the title of a charming new piano- 
forte composition by that indefatigable and prolific writer, Mdme Oury ; prolific 
indeed, for the piece bears no lower an Opus number than 185. Tes flow of 
peaceful melody, enhanced by the delicacy and variety of the accompaniment, 
and harmonised in the masterly style of an experienced writer, well fulfils the 
object of the title. In every sense of the word is ‘ Consolation’ an admirable 
piece of music, and it must rank among Mdme Oury’s best efforts of the kind. 
As a morceau de salon it is of moderate difficulty, and of sufficient brilliance to 
display the capacities of a proficient performer. The composition is dedicated to 
Mrs Graver-Browne, of Morley Hall, and published by Messrs Paterson & Sons, 
of Edinburgh, Glasgow, &.” 


PATERSON & SONS, 27, GEORGE STREET. 
pase NEW TRIO in A, Played by Marre Kress, 


AO sor gag and Prartt, at the Saturday Popular Concerts, will shortly be 
published, 








STANLEY Lucas, WEBER & Co., 84, New Bond Street. 
BRIGHTON CONCERT AGENTS, 

PIANOFORTE AND MUSICSELLERS, 

LYON & HALL, 


WARWICK MANSION. 
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ROYAL ITALIAN OPERA. 
(RETROSPECT.) June 19th. 

The Fliegende Hollinder was presented on Saturday night, 
through another Italian version (with an English translation by Mr 
Josiah Pittman), bearing the title of Jl Vascello Fantusma. About 
the work itself, and, indeed, about Wagner’s earlier compositions 
for the theatre, so much has been written that to add more would 
rather fatigue than instruct or entertain our opera-going readers. 
The success of Mdlle Albani as Elsa (Lohengrin) and Elizabeth 
(7'annhduser) was such as to justify a hope that her Senta would 
make a worthy companion to the others ; and the result more than 
came up to expectation. She is the veritable fate-struck maiden of 
whom Freinrich Heine might have dreamt, and against whom the 
hard-to-please musician ‘‘of the future” could scarcely have found 
a word to utter. She looks the gentle, guileless Senta to the life, 
and executes the music, trying as it is occasionally for her sym- 
pathetic voice, just as well as she impersonates the character. This 
was at once apparent in the opening scene of the second act—where 
Senta, while her companions are spinning, and singing to their 
spinning amelody that Weber himself would not have rejected, sits 
contemplating the portrait of the condemned navigator, so 
familiarly known among us as Vanderdecken. Her delivery of the 
legend was perfect, verse after verse showing increased warmth of 
feeling. When at length, suddenly, the hero of her reveries appears 
before her, her acting was fully equal to the occasion ; and to the 
succeeding duet, where, despite the admonitions of Vanderdecken 
(by this name we must persist in recognising him), Senta resolves 
on self-sacrifice, Mdlle Albani imparted full expression to every 
phrase, rising to enthusiasm when the irrevocable vow is given. In 
the final scene, where, overhearing the conversation between Senta 
and Erik, her plighted lover, the Dutchman, after bitter reproaches, 
on back in despair to his ship, Mdlle Albani was equally success- 

ul; and nothing could be more touchingly eloquent than her 
delivery of the phrase in which, before throwing herself into the 
sea, the devoted girl declares that what she has promised will be 
strictly carried out. M. Maurel, who assumed the character of the 
hero, evinced great earnestness, and on the whole his dramatic 
interpretation of the character was decidedly good. With regard 
to the music, however, those who have heard it sung by our country- 
man, Mr Santley (first at Drury Lane with Mr George Wood, then 
at the Lyceum with Mr Carl Rosa), could hardly have been so 
satisfied with the Frenchman as Wagner himself would have been 
with the Englishman. The other parts were sustained by 
Mdlle Ghiotti (Mary—the very best we have seen), Signors Carpi, 
Bagagiolo, and Rosario (Erik, Dalando, and the Pilot). The orches- 
tra, under Signor Vianesi, was admirable, and the overture, with its 
alternate storm and calm, was played in the most effective manner. 
The chorus also was good ; though, in certain places, the opening scene 
of the last act, for instance, we think the singers might have been more 
strictly in tune ; and this bearing in mind the difficulty of the task 
before them. We doubt if the opera has ever been more effectively 
placed upon the stage. The scenery, by Messrs Dayes & Caney, is 
picturesque and characteristic, while the management of the two 
ships, the Norwegian and the ‘‘ Phantom,” in the first and last acts 
deserves unqualified praise. There was a crowded house, including 
very many ‘‘ Wagnerites” in the galleries, who hushed down all 
applause for the singers until the concluding orchestral notes. 

With Mdme Adelina Patti in the theatre, the Barbiere of Rossini 
is a sine quad non. If her Zerlina is ‘‘the Zerlina of Zerlinas,” so is 
her Rosina the Rosina of Rosinas. She is as much at home with 
Rossini as with Mozart. Perhaps on no previous occasion, often as 
we have seen her as Dr Bartolo’s recalcitrant ward, has she sung and 
acted the part more irreproachably than on Friday night. The 
applause that followed her wonderfully facile execution of ‘Una 
voce poco fa,” and the duet with Figaro (‘‘ Dunque io sono”) suc- 
ceeding it, was richly merited. In the Lesson scene, Mdme Patti, 
according to custom, introduced a brilliant ‘‘valse.” Being encored 
in that, she substituted ‘‘Home, sweet home,” in English. But 
these are nothing compared with what she does for Rossini’s own 
music throughout the rest of the opera. Here she stands alone, 
whether as comedian or vocalist. Signors Piazza, Cotogni, Ciampi, 
and Ordinas, respectively took the parts of Almaviva, Figaro, 
Bartolo, and Basilio ; the useful Mdme Corsi playing Bertha. The 
audience was one of the fullest of the season. 

The second performance of Aida being postponed in consequence 
of the temporary indisposition of Mdme Scalchi, who had played in 
the Favorita the night previously, Don Giovanni was substituted. Two 
trying mezzo-soprano parts, following immediately one after the other, 
cannot reasonably be expected from an artist whose voice is a contralto. 





HER MAJESTY’S THEATRE. 
(RET ROSPECT.) June 12th. 
Mr Mapleson’s theatre has now been open to the public about six 
weeks, and yet in that short space of time he has produced no less 
than eleven operas—Norma, the T'rovatore, Un Ballo in Maschera, 
the Traviata, Lucia, Lucrezia Boryia, La Figlia del Reggimento, the 
Barbiere, Robert le Diable, Faust, and Rigoletto—all more or less 
efficiently put on the stage. This, when it is remembered, that 
after taking possession of the house he had little more than a month 
at command to make the necessary preparations, is creditable alike 
to himself, Sir Michael Costa, and to those in every department 
who work in his behalf. The prompt ‘‘ mounting” so early in the 
season of an opera which demands such a profusion of scenic aeces- 
sories as Robert le Diable, and then, again, of Faust, hardly less 
exacting in this respect, shows that the director of Her Majesty’s 
Theatre has zealous and intelligent auxiliaries under his control. 
The general representation of Meyerbeer’s first great opera, composed 
for the Parisian stage—the opera which gave convincing proof of 
how its composer could make himself German, French, and Italian 
all in one, and a great work, notwithstanding the sneers of Schu- 
mann (who never could have written it)—is remarkably effective. 
Mr Mapleson has already brought forward several new singers, who, 
if not all as eminently successful as could be desired, have, in two 
or three instances, met with ready and general acceptance. Among 
these stands out prominently Mdlle Caroline Salla, whose début as 
Amalia, in the Ballo in Maschera was so favourably noticed, and 
whose Alice more than fulfilled the expectation raised by that event, 
To give a fair interpretation of this character demands more than 
one quality from an artist. She must be an actress as well asa 
singer, and each in proportionate degrees. Mdlle Salla is in posses- 
sion of both faculties, being earnest, impulsive, and intelligent as an 
actress, endowed with a voice that charms as well as penetrates, and 
which she can use to excellent purpose in the various grades of 
emphasis and expression. That her voice, however, is more essen- 
tially a mezzo-soprano than a high soprano becomes clear from all she 
does ; and though her dramatic power is incontestable, the less she 
is concerned with certain operas of Meyerbeer, &c., the better. She 
is a charming artist in all respects, and a genuine acquisition— 
therefore all the more worth tending. Her Alice is one of the most 
oetically conceived and carried out portrayals of the character we 
ave witnessed, and her singing is marked by legitimate and un- 
forced expression ; but certain parts of the opera tax her rather 
severely, and the result is that she has been indisposed since the 
second performance, though we are happy to see her announced to 
play again on Friday. The return of Signor Foli to the stage as 
Bertram was welcome. He has a noble voice, we need hardly say, 
and looks the part of the “fiend-father ” (as he used to be called, a 
long while ago, in the Covent Garden English version) to admiration. 
Perhaps few could sing the music of Robert just now with more 
ease and uniform correctness than Signor Fancelli; but he makes 
little attempt to give dramatic force to the character. Mdille 
Valleria is an Isabella to whom hardly an exception can be fairly 
taken, Signor Rinaldini an excellent Raimbaut, and Mdme Kattie 
Lanner inventress of the admirable arrangement of the ballet, in 
what Wagner would-style (not without some reason) the “doubtful” 
scene of the apparition of the Nuns, is an Abbess the bringing back 
to life of whom makes us almost pardon Bertram for the object he 
had in view in contriving it. Bes 
Mdme Christine Nilsson has been now here since the beginning of 
the season, and every amateur is desirous of seeing so great, accom- 
plished, and, it may be added, versatile an artist in other parts 
than Violetta, Lucia, and Margherita—though, it is true, she plays 
all three in perfection. To analyse her performances in the familiar 
works of Verdi, Donizetti, and Gounod would be equivalent to 
telling our opera-going readers for the twentieth time that which 
they could just as easily describe for themselves. For this reason it 
is consoling to find her announced for Desdemona, with that old 
favourite, Signor Tamberlik, and M. Faure, chief of dramatic bari- 
tones, in Rossini’s once famous and always welcome opera of Otello. 
Mr Mapleson’s new tenor, Signor Carrion, who made his début as 
Gennaro, in Luerezia Borgia, on the occasion of the last memorable 
performance of Mdlle Tietjens, has since appeared as Almaviva, in 
the Barbiere, with Mdme Trebelli—a Rosina to whose voice the 
music, as originally written, is precisely fitted, and who introduces 
Offenbach’s ‘* C’est l’Espagne,” in the Lesson scene, with which she 
creates an effect that would have astonished, if it failed to please, 
the composer—Signor Del Puente, a real Italian Figaro, Signor 
Zoboli as Bartolo, Signor Foli as Basilio, and Mdme Lablache as 
Berta. The part of the Spanish Cavalier is hardly well suited to 
Signor Carrion, notwithstanding the fact that he has a voice of 
agreeable quality, which he uses now and then to very good purpose, 
while acting with a certain ease rendering him more or less accept- 
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able. What militates against him is his somewhat diminutive 
stature. Signor Carrion has merit, however, despite his short- 
comings in respect to bodily presence. iyoletto introduced to us 
another new tenor, an English gentleman who, under the assumed 
name of Signor Talbo, gave a very fair representation of the adven- 
turous Duke of Mantua (what would Victor Hugo say to his King 
being turned into a Duke, and his ‘‘ France” into a Mantua’). 
Signor Talbo has a very pleasing tenor voice, and in his opening air, 
** Questa o quella,” satisfied the audience so well that he was called 
upon to reyeat it. The impression left by his performance generally, 
however, was that, though manifesting decided promise, and—not 
forgetting the encore to ‘‘ La donna é mobile,” or that accorded to 
the quartet in the last act, with which his delivery of the solo 
‘Bella figlia dell’ amore” had unquestionably something to do— 
Signor Talbo has much to learn, and can only be regarded at present 
as a first class amateur. Mdlle Valleria was Gilda, Mdme Trebelli, 
Maddalena, and Signor Galassi, Rigoletto—to say which must 
suffice. A new soprano has also joined Mr Mapleson’s company, 
who, equally of English birth, assumes an Italian non de thédtre. 
Mdlle Chiomi has appeared twice as Lucia, in Donizetti’s well-known 
opera, and on the first occasion, especially at the outset, was too 
nervous to exhibit advantageously whatever ability she may possess. 
On the second she was more completely mistress of her powers, and 
in more than one situation created a sensible impression. She 
has a good and capable voice, which only stands in need of 
cultivation. She has, moreover, evident dramatic instinct. 
We must, nevertheless, await further opportunities of adjudging 
her merits. We doubt, at the same time, the wisdom of her advisers 
who persuaded her to make her first appearance in a character 
which had only just before been represented by Mdme Nilsson. M. 
Faure has hitherto appeared in two characters—Alphonso (Lucrezia) 
and Mephistophiles (aust). How admirable he is in each need not 
be told, but amateurs look forward to his Iago with just as much 
impatience as they look forward to the Desdemona and Otello of 
Mdme Nilsson and Signor Tamberlik. The opera on Saturday was 
the Figlia del Reggimento, in which, once again, Mdlle Mila Rodani 
showed herself the lively, piquant, and thoroughly charming Vivan- 
diére recognised from the first. She was received with the greatest 
favour throughout the opera. 


June 19. 

The event of last week, and the finest performance as yet of the 
season, at Mr Mapleson’s Theatre, was Rossini’s happily revived 
Otello, in which Mdme Christine Nilsson, Signor Tamberlik, and M. 
Faure took the leading parts. Few can have forgotten the impres- 
sion created by Mdme Nilsson when she first appeared as Des- 
demona in this country, at Her Majesty’s Opera, Drury Lane, seven 
years ago; none can have forgotten that Otello is the part which 
exhibited Signor Tamberlik, when last among us, at his best; nor 
can there be a question that, since Ronconi, there has been no such 
Tago on the operatic stage as M. Faure. This, added to an imposing 
Elmiro (Brabantio) like Signor Foli, an excellent Roderigo like the 
new tenor, Signor Carrion (here quite at home), a not less excellent 
Emilia in Mdlle Robiati, and Signor Broccolini, as a fair representa- 
tive of the Doge, made the cast of Rossini’s opera seria —fair 
counterpart to his cémic masterpiece, J/ Barbiere di Siviglia, 
composed in the same year (1816)—one of more than ordinary 
strength, and the result was, as might have been expected, a 
success. Mdme Nilsson’s Desdemona is another proof of the marked 
rogress she is yey step by step, towards becoming a tragic 
yric comedian of the first class, and, in fact, reaching the goal to 
which she has afforded more than one convincing proof that her 
ambition tends. Without describing her Desdemona scene after 
scene, and content with recording that on each successive occasion 
she rose with the dramatic requirements of the situation, we may 
simply state that the final act, where Desdemona is stabbed by her 
jealous and infuriated husband, was a fitting climax to all that had 
gone before. About Mdme Nilsson’s execution of the music it is 
almost superfluous to speak. Still, it is only just to add that the 
famous “Willow Song” (‘‘Assisa a pié d’un salice”), with the 
fanciful ornaments that might seem to, but do not actually, take 
from its pathetic character—so artistically has the composer supplied 
them—could not have been given with more touching simplicity, or 
the exquisite prayer, ‘‘Deh! calma o Ciel,” its pendant, with more 
true devotional feeling. Signor Tamberlik, a worthy Otello to such 
a Desdemona, was received with the unanimous cordiality due to an 
old and well-deserving favourite. That the voice of this famous 
tenor, who at one time divided with Mario the sympathies of the 
operatic world, is not what it was in its prime may be easily under- 
stood. But though  eapneg resources may be impaired, art once 
acquired remains to the very end ; and Signor Tamberlik is now, as 
has been since we knew him, a consummate artist. In purity and 
distinctness of articulation, in declamatory power, and in the 








delivery of recitative, after the form with which Rossini, first 
among Italian composers, invested it, this Roman gentlemen has had 
few competitors. ‘That Signor Tamberlik is troubled with what we 
conventionally style the “tremolo” is true; but, like his prede- 
cessor, Rubini, he had it from the beginning—at least so far as we 
are able to remember. Nevertheless, even this, at emotional periods, 
serves him to excellent purpose; and when reaching a climax—as, 
for example, in the finely dramatic scene with Iago, where he gives 
full vent to his declamatory power—the effect is as of old. The duet 
between Otello and Iago was, in fact, as always, one of the most 
striking passages of the opera. Better rendered than by Signor 
Tamberlik and M. Faure, each vieing with the other to realise the 
intention of the composer—shackled by an indifferent reflex of a scene 
which should stand conspicuously prominent—it could hardly have 
been ; and the unanimous encore evoked by so stirring a peroration 
was an obvious consequence. We are not thinking here of the high 
chest note given out with such extraordinary force, even now, by 
Signor Tamberlik, but of the dramatic intensity with which the 
entire duet was given, and in which M. Faure, with such vigour and 
intelligence, supported him. In the final scene with Desdemona 
Signor Tamberlik exhibited the histrionic genius for which he has 
always been noted ; and, with Mdie Nilsson as his coadjutor, the 
impression created was not one easy to forget. The curtain fell 
amid applause from all parts of the house. How satisfactory was the 
general performance of Otello, with Sir Michael Costa, Rossini’s 
friend and compatriot, at the conductor’s desk, may be taken for 
granted. 

The Trovatore, with Herr Wachtel as Manrico, was repeated 
earlier in the week. The German tenor is no stranger here, nor are 
his peculiar characteristics forgotten. He possesses still a splendid 
voice, which, in some degree, he has apparently learnt the art of 
subduing—take, for example, his delivery of the address to Leonora, 
‘Ah si ben mio.” In ‘‘Di quella pira,” the sequel to this, moreover, 
he displayed all his well-remembered energy ; but in other respects 
his singing and acting remain precisely as they were wont to be— 
now and then somewhat artificial and over-strained. Nevertheless, 
Herr Wachtel obtained frequent applause, and was compelled to 
repeat ‘‘ Ah si ben mio.” 


es es 


A LETTER FROM FERDINAND HILLER. 


Dear Dr Wy Lpr,—You are a charming man, producing my music 
and writing such nice things on me. Only you follow the first 
edition of Fétis, which is my damnation —the excellent man gave me 
six years more than I have—a dreadful thing for a young girl or an 
old composer. I am born the 24th October, 1811, two days after the 
celebrated Liszt, and in the season of the best wine of this century— 
consequently I have only thirty-five years, I hope you will announce 
your error in the 7'imes—it is not without importance for the war 
which is going on. My thanks to King Alfred, and always very 
truly yours, Ferp. Hiuer. 

I never was a pupil of Rink—but I heard him once play the organ 
in a most splendid manner. 

June 12, 1877. 





ST GEORGE'S HALL, LIVERPOOL. 
Programme of Organ Recitals by Mr W. T. Best. 
Tuurspay Evenine, June 21st:— 
Allegretto and Adagio Religioso from the Symphony to 
the Hymn of Praise Sta os : ois 
Andante, from a Symphony (posthumous) 
(a) Gavotte, F major 
(b) Fugue, B flat major 
Fantasia with Chorale, G major os 
Canzonetta, “In distant lands I rove” 
Overture on the Austrian Hymn 


Mendelssohn, 
Mozart. 

G. Martini. 
H. Smart. 


W. Taubert. 
C. Haslinger. 


SATURDAY AFTERNOON, JUNE 23rd :— 
Tocatta con Fuga, D) minor _... oe me nf 
Adagio from the Sestet for Two Horns and Stringed 
Instruments, Op. 81 ‘ 
Organ Concerto, F major he cy see 
(a) Serenade, “ Adieu aux Jeunes Mariés ” 
(6) Wedding March for the Organ \ 
Allegretto from a Quartet nie 
Finale, Allegro Vivace for the Organ 


Bach. 


Beethoven. 
Handel. 
Meyerbeer. 
W. 7. Best. 
Haydn. 

G. Morandi. 
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Piteh. 
(From ‘* Mayfair.”’) 


Mr Alexander J. Ellis has sent us a stupendously learned pamphlet 
‘‘On the Measurement and Settlement of Musical Pitch,” read 
before the Society of Arts on a recent occasion. Tremblingly we 
were threading our way through its pages, stumbling over Arabic 
scales, and keeping at a respectful distance from ‘‘ dissident beats,” 
when suddenly we came upon the familiar name of our dear old friend, 
Mr J. A. Hipkins. Everything became light immediately. Mr 
Hipkins is the most trustworthy man in the world, and he belongs 
to the firm of Messrs Broadwood & Co., who make by far the best 
pianos in the world. A movement in any way connected with two 
such names must be in the right direction. From this pamphlet it 
appears that Mr Hipkins, for the last thirty years, has been the 
‘‘chiel amangst us taking notes,” going about to all the concerts 
with his tuning-fork, measuring the tonal conditions of each band, 
and of each instrument individually, and jotting down everything in 
an unostentatious pocket-book. The result of these investigations, 
generously pe at the disposal of Mr Ellis, and profusely acknow- 
ledged by that gentleman, is of course invaluable. In addition to 
this, Mr Ellis records many interesting experiments made by him- 
self and others with all kinds of tuning instruments, and the collec- 
tion of scientific materials and historic dates contained in the 
narrow compass of twenty odd pages is perhaps unprecedented for 
completeness. As to the author’s competence to speak on the 
subject there can be no doubt. His work in the field of early 
English scholarship is generally appreciated, and whatever may be 
thought of the practicability of his proposed spelling reform, it at 
any rate proves his intimate acquaintance with the phonetic pecu- 
liarities of our language. From the sound of the spoken word to the 
sound of music there is but a step, and little surprise was felt when 
Mr Ellis entered the field of acoustics with his translation of Pro- 
fessor Helmholtz’s standard work. 

As regards the present pamphlet, it may conveniently be divided 
into three parts: a scientific investigation, a historic sketch of 
grievances, and a practical proposal for remedying the latter. The 
first mentioned portion lies entirely beyond the scope of a non- 
technical journal. It is chiefly concerned with the difliculty of 
ascertaining the exact pitch of an orchestra—difficulties which must 
be of a truly appalling nature if we'are to believe the statement of 
Dr Stone, here reproduced, to the effect that during a performance 
at one of our Italian operas ‘‘as many as five different pitches were 
in use at the same time.” Such a revelation must be most dis- 
tressing to the ingenuous amateur, who firmly believes in the 
unrivalled perfection of our operatic bands. But the critic also, who 
may have been ‘ pitching” into some unfortunate déhutant on the 
score of faulty intonation, ought to feel some qualms of conscience. 
It Herr Appun’s ‘‘ Tonometer ” really offers a safeguard against such 
eccentricities, the sooner it is generally adopted the better. On 
turning to the historic side of the question, we are struck by a 
singular physiological fact. Dr Stone states that ‘‘if two notes are 
sounded at nearly the same time, a player is almost certain to tune 
to the sharper of the two; and the general upward tendency thus 
indicated, although hardly perceptible in a single instance, leads, in 
the course of years, to the most important variations. Since 
Handel’s time—that is, in little more than a century—the average 
orchestral pitch has gradually risen by more than a semitone ; so 
that a piece written by that composer, say, in the key of E natural 
is actually played nowadays in that of F. But the same mysterious 

wer is still at work, and Mr Hipkins’s ‘‘extreme” pitch of 1874 

as become the ‘‘ mean ” this year—the highest pitch ever obtained 
being that used at the Wagner Festival, which may account for 
some amount of “ flat” singing noticeable on that occasion. People 
who, with Beethoven, believe in an innate and peculiar character of 
each individual key may deplore the radical change thus caused. 
But in instrumental music the consequences are, upon the whole, 
less serious than might at first sight be apprehended. Violas and 
basses may change the thickness of their strings, and even the more 
tenacious horns and clarionets can be made to conform to the higher 
demands of the age. But there is one element remaining stationary 
in the universal movement. The human voice stedfastly refuses to 
yield to what Mr Longfellow, in questionable Latin, would call the 
“‘excelsior” principle. A modern soprano is not a tenth of a note 
higher than that taxed with almost superhuman difficulties in 
Beethoven’s Ninth Symphony ; hence the natural objection on the 
part of singers to the involuntary transposition of their favourite 
airs by various fractions of a semitone. The most adequate remedy 
for the evils thus arising was some time ago adopted by the French 
legislature. A so-callec diapason normal was established consider- 
ably below the modern concert pitch, and this has been since 
adopted by most of the Continental centres. England alone has 








stood up for the liberty of the subject, the result being a state of 
confusion at which the intelligent foreigner stands aghast. Messrs 
Broadwood find it necessary to tune their pianos to three or more 
pitches, and the differences of diapason existing amongst our various 
concert and opera bands cannot but be detrimental to the purity of 
intonation, especially as regards wind instruments and singers. 

While speaking of our Italian operas, we may as well correct the 
popular prejudice of their having adopted the French diapason. So 
far from this being the case, they are only a fifth of a semitone 
below the absurdly high Philharmonic pitch. An attempt at reform 
made some years ago by Mr Sims Reeves, the popular tenor, seems 
to have remained without lasting effect, and the necessity of public 
intervention in the matter is established by Mr Ellis Gaal the 
possibility of contradiction. But we are by no means certain as to 
the practical value of his suggestions. The different methods advo- 
cated by him, with regard to vocal and instrumental, ancient and 
modern music, contain the germs of infinite disputes, and his sug- 
gestion that ‘‘the pitch selected should be published with the 
music ” is utterly impracticable. Palliative measures will not meet 
the case. The only hope of success lies in our adopting the example 
of France. Let the Government for once abandon its indifference in 
matters of taste. Let a law be passed, establishing a normal pitch, 
which is to be engraved on every tuning-fork, as the lion is on plate; 
the use of any tuning instrument without this hall-mark, to be 
illegal. For want of a thorough measure of this kind, we prefer, on 
pessimistic grounds, to let things go on in their old way till the 
nuisance has become intolerable, and legislative interference is a 
matter of absolute necessity. . 

To a future royal commission, sitting on this subject, the perusal 
of Mr Ellis’s brochure cannot be recommended too strongly. In 
the mean time we wish, in return for much information, to point 
out a passage bearing on his favourite topic which, we venture to 
say, is new to him and most of our readers. It contains probably 
one of the earliest references to the question, and introduces for the 
first time the word diapason in the English, or more properly the 
Scotch language. It is from ‘‘ The Complaynt of Scotland,” a prose 
idyl of the time of Henry VIII., that the following charming bit of 
euphuism is taken. ‘‘ On the other side of that river there was ane 
green bank full of rammel trees, whar there was mony small birds 
hoppand fra bush to twist singan melodious reports of natural music, 
in accords of measure of diapason prolations, tripla, and diatesseron, 
that heavenly harmony appeared to be artificial music.” But to 
decide to what diapason those voices on the banks and braes were 
tuned might be a puzzle even for Mr Hipkins and Mr Ellis, 
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Smr,— The 
gross ass- 
hopperplague 
in the United 
States has 
been _ tho- 
roughly stud- 
iedbythedoat 
Ento mologi- 


cal Commis- 
sion. Profes- 
sor Riley be- 
lieves thatthe 
worst of the 

est in Ar- 

ansas and 
Texas is over. 
In someplaces only 25 per cent. of the eggs are hatched, and he thinks 
that a combined movement of farmers may prevent much harm being 
done. The spread of the insects is greatly due to the reckless destruc- 
tion of birds by hunters, In Missouria law has been passed compelling 
able-bodied men between twelve and sixty years of age to assist in 
measures against grasshoppers for two days each week during the 
spring mouths. In Nebraska public prayers are offered up. Can 


ou aid us, without over mental strain ?—Yours, in advance, 
. Chomags Ander. 











DresbDEN.—The number of pupils at the Conservatory, from 
April Ist, 1876, to April Ist, 1877, was 656. On the last-named 
date there were 367, 199 belonging to the Conservatory proper, and 
168 to the Elementary School. 392 were natives of Saxony ; 93 of 
other parts of Germany. 71 came from abroad :— 18 Austrian 
1 Swiss, 1 Dutch, 8 American, 13 English, 26 Russian, 1 Dane, an 
2 Turkish, The Conservatory now enjoys a Government grant, 
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(From ‘* Punch.”) 
‘ ne Pre 
Diary of my Ride to Abiva. 
(Diary continued, and forwarded by Private Wire.) 

Saturday after last.—Gone wrong again. Got a new horse at 
Gladitzova (on sale or return), and a new boy, who said he knew the 
way. Discharged new boy at third mile-post. Met a man, who 
said that wasn’t Khiva in the distance, but another place. Took 
first turning to the right. Thaw. Summer beginning. 

Mid-day, Saturday.—Came up with a private caravan, consisting 
of an aged Moldavian, an old Wallachian, a Merryvingian (such a 
funny fellow !), a couple of Kirghiz-men, and one Roumaniac from 
Kolni Hatchski. The old Wallachian, a bald man without any 
moustache or beard, was very unwell. He said he’d make his will, 
and leave me everything if I would only cure him. Felt his pulse. 
Having no medicine by me, gave him some of Mr Brillantine’s 
Essential Regenerative Stimuloso—(a powerful oil for strengthening 
and darkening the hair. N.B.—Here would be a fine opportunity for 
taking advantage of my riding to Khiva as a travelling Advertising Agent. 
Let everybody who has any'hing to puff send out samples at once to Me, 
and Pll try ’em onthe Khans and other people! My charges will be 
moderate, but payment in advance, tomy agent in London, is absolutely 
indispensable. No Prior Pay, no Posterior Puff !)—He drank it all, 
and became insensible. We are stopping on our road, awaiting the 
consequences anxiously. 

In the evening amused the Party with the Learned Pig, cribbage 
(won five games out of six), and an acrobatic performance from Our 
Boys. Fair Circassian sulky. 

Midnight.—Patient still insensible. 

1 a.m. Sunday.—Effect of Regenerating Stimulant gradually per- 
ceptible on the bald Wallachian. Hair sprouting out in various 
parts. Patient recovering consciousness: irritable. He is suffering 
from an entirely new illness, which, on the homeopathic principle, 
has driven out the other. It makes him fretful, like cutting his 
teeth, only that this is cutting his hair. 

3 A.M.—Whiskers appearing. Patient restless and feverish. 

4 a.M.—Bald head suddenly breaking out into a sort of brown 
stubble. Patient using violent language in his native tongue. To 
soothe him, his friends sing a part-song, and play curious musical 
instruments. 

5 a.M.—Hair two inches long on head. 
moustaches. Lengthening and darkening of eyelashes. 
being held down in bed. 

6 a.M.—Rapid growth of beard, moustaches, and hair of head. 
A crisis.— We sit on him all at once, and place the Pig on him to 
keep him warm. His friends still singing and playing on instru- 
ments. Wickski all round. Daylight. 

74.M.—Thank Heaven! Patient asleep. Crisis past. He is 
recovering, after an entire change of hair produced by one dose of 
Brillantine’s Regenerative Stimuloso, sold in bottles from 3s. 6d. 
upwards. Apply to me, through my agent in town. None genuine 
without my signature. I re-name it on the spot, the ‘‘ Khivan 
Curative Compound.” Pig spells it out on the Alphabet. This will 
be a point for the Show. When I ask him what's the best remecy 
for anything, he'll spell out ‘‘ Khivan Curative Compound,” and I 
shall say that’s the Pig’s al-/itter-ation. The jeu de mot will be sold 
with the bottle, and some allowance made to the purchaser on its 
return. More wickski. All to bed, 

Sunday.—Spent it becomingly. Rang bells, as if for Church. 
Then all slept, as if during a sermon. Heard Pig his catechism. 
Set an excellent example to the four Tartar boys, and taught them 
one of Bishop’s glees. The boys stood in a row, with their hands 
behind them, and their chins up in the air. I shall call them the 
Evanski Choristers. They sang ‘‘ Peace be upon thee, Lady Bright!” 
to the Fair Circassian, who was much pleased. The lines ran— 

“ Peace be upon thee, Lady bright ; 
Sleep while we sing, good night, good night !” 

_ Don’t remember any more of it, but eked out the glee by repeat- 
ing it over and over again. All delighted. The stupid Fair 
Circassian explained to the Caravan people the she was ‘Lady 
Bright.” They got this into their idiotic heads, and would address 
me as Lord Bright. They think I am on a diplomatic mission to 
make peace between Turkey and Russia. Served wickski all round, 
and > psp Hairy Patient progressing. Before retiring, sent in 
my bill for medical attendance, making up prescription, &c. Hairy 
Patient promised to settle it in the morning. ll to bed. 

Monday.—Woke late. Caravan party disappeared. Gone with- 
out paying. What ingratitude! Think I hear them in the distance 
singing, ‘* Peace be upon thee, Lady Bright!” Pack up, and pursuit. 

10 A.M.—No signs of them. Crossed a river. Examined map. 
Only one river mentioned in it. The Oxus. If it is the Oxus, we 
ought to be near Khiva, 

11 4.M,—Fine day. Warm, No 


First appearance of 
Patient 


If it isn’t the Oxus, where are we? 
Wind S.W. by E.C, 


Clear, 











wolves. Nothing visible anywhere. Stopped for breakfast, and 
worked at fitting up my new sleigh with a ‘‘speaking machine,” on 
the principle of the one in the Grand Hotel, Paris. It is connected 
with a lightning conductor which stands up at the back of the 
sleigh. The conductor is thus made to exclaim, at intervals, 
‘“‘Khiva! Khiva! Fullinside! Allright!” This will have the 
double effect of keeping off wolves and attracting any passengers, as 
there is plenty of room in it, and at three kopecks a head an honest 
rouble may be turned. The sleigh is fitted with a oe of boots, 
instead of one, which is a novelty. Lady Bright, the Unfair Circas- 
sian, quarrelsome. Shall drop her at Khiva, and the boys too. 
Rations running short. They threaten to mutiny and eat the Pig. 
A firm hand is necessary. Onward. Ha! Khiva in sight. ... An 
anxious night . . . on guard before the boot where the Pig is... . 
Through aslit in the covering of the sleigh, I hear the confoundedly 
Unfair Circassian telling the Tartar boys how nice ham is! and what 
delicious things pigs’ trotters are! Then she describes crackling and 
pig’s fry! | The ‘Tartar boys, by their religion, are bound to detest 
pig. She is trying to convert them. Hate proselytism. What a 
subject for a romance, Zhe Pig and the Proselyte! a Tale of the 
Great Atrocity! ... Another moment I burst in among them! [ 
begged them to remember the teaching they received on their 
mother’s knee. They writhe . . . they do remember the teaching 
they received on their mother’s knee. . . . I have struck a wrong 
chord . . . I adjured them by all the glories of their ancient creed 
not to apostatise . . . I drew a fearful picture—or a piyture—of the 
pains of indigestion . . . they were touched, and the Pig is un- 
touched! The Unfair Circassian flew at me... ah! what a night 
of terror!!! .. . Wickski all round .. . quiet restored... we 
speed onward. ... ‘ ia! 

Wednesday, 4 A.M.—Khiva—it must be Khiva—in sight . . . at 
leat! 2 6 

Same Day, 6 A.m.—At the gates. Sawa Sentinel. ‘‘ Ve Gates?” 
Tasked. (German jeu de mot—one of my splittersideren—quite new. ) 
He presented his musket—I presented wickski. ‘‘O much-caressed 
son of extraordinary overfed parents!” he exclaimed, ‘‘I never take 
anything so early, except—a prisoner.” . . . 

Same Hvening.—In a Russian goal. At least, I think it’s Russian. 
I don’t know whether I’m at Khiva, or not: no one will tell me. 
All I can ascertain from the Gaoler’s Daughter (a pretty black-eyed 
girl) is that this is a Russian outpost, but that the name and the 
whereabouts is a secret. ‘*‘Can’I send a letter by this out-post?” 
I inquired. She smiled ; and hearing her father’s keys clanking in 
the corridor, she retired... . I am alone. . . . Boys, Circassian, 
and Pig, all gone. I contrive to write my Diary by ingeniously (for 
I am never at a loss) making some ink out of brick-dust mixed with 
the remains of my wickski. It is an admirable invention, will cost 
half the price of the best ink, and can be ee on my return, as 
‘* Brickski- Wiekski, or Indelible Khivan Incorrosive Ink.” I have 
sharpened an old rusty nail, and am now writing this on a leaden 
plate, placed here for my supper, which (the plate, I mean) I shall 
threw out of window, in the hope of its being found, and forwarded 
to you. I have no private wire. Nothing. I shall write on the 
leaden plates (throwing them out of window as soon as finished, and 
only hope they wont fall on any unfriendly head), thenon my pocket- 
handkerchiefs, linen, and sheets. They will be sheets ready for the 
press. The Gaoler’s Daughter addresses me as ‘‘ Lord Bright.” The 
Circassian has told her this. Please get up a subscription for ‘‘Lord 


‘Bright, the unhappy nobleman now languishing in a Russian gaol at 
—”...?” 


let you know where it is when they tellme... 
but do get up an agitation, and memorialise the Government. 
Couldn’t you induce W. E. G. to make speeches about me? Tell 
him it’s the Turks who are “‘atrocitying” me—not the Russians, 
My agent in town will receive subscriptions, and will forward to me 
safely any packages of lint, soap, books, warm clothing, champagne, 
haunches of venison, &c., &c., ‘‘all addressed to the Unhappy 
Nobleman,” &c., &c. Werk the Oracle, or, if you don’t, I shall never 
get to Khiva! There’s a subject for a song in prison! It would sell 
immensely, Composed by our riding representative (or representa- 
tive for the East Riding) when in prison at ——tz. (It is pretty 
sure to end in ‘‘tz” or ‘‘owa” until we get more frontierwards, 
when it ends in ‘‘m or n,” as the case may be.) The words would 
be something to this effect :— 


“ Then work the oracle, my boys, 
And use the mighty lever 
To raise subscriptions, or, my boys, 
I'll never get to Khiva! 
With my (the singer's and composer's) tol de ro! de 
riddle lol, 
Tol de rol de viva, 
Oh tol de rol de riddle lol, 
When shall / get to Khiva?” 


Chorus. 
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You see my spirits are still above peel. - .. Hark! a footstep. 
Hush! ’tis the night-watch! he guatds my lonely cell. I must hide 
my leaden plates, sheets, and writing apparatus! ... "Tis the 
Gaoler. He will enter and find me whistling in my sleep . . . will 
write more directly he has gone. .. . 


[From the Musical World. | 
“A Man oF His Worp.” 
Che Mew Worse.*,* 
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*,” A present—not “on sale or return "—but a bond fide pre 
sent, If “on sale,” Private Wire could hardly be trusted. If 
‘on return ”—suppose “our R. R.” never gets to Khiva—how can 
he, or barb, return from Khiva? Bond fide present from his 
enthusiastic admirer, Theophilus Dueer, 
(Zo be continued.) 


_ FRANKFOR-ON-1'8-Matve.—The Conservatory of Music, estabs 
lished with funds left by Dr Hoch, will be opened next spring, 
under the direetorship of Joachim Raff, 











| Op. 58, first movement 


| the 10th inst. with Mendelssohn’s Elijah. 


A MADAME ADELINA PATTI. 


Les adorateurs de votre sublime talent vous demandent & 
ew de leur faire entendre, & votre représentation d’adieu, 
a romance Anglaise, “The bird that came in spring ”— 
pour nous faire moins regretter le printemps qui s’envole avec 
vous—vous notre oiseau céleste, imparfaitement représenté 
par le bijoux étincelant qui vous a été trés-humblement 

offert. Adieu, oiseau-météore, et reviens éclairer de nouveau b 
la nuit profonde ou nous allons étre plongés ! 
Saint-Pétersbourg, le 4/16 Février 1877. 
M. PovLoxoasky. 
BARONNE STEMPEL. 
Comte E, PLENDEIKOFF. 


B. ORLOoFF. 

Lise BoLDAREFF. 
BARON DE FRAENKEL. 
T. Lawson. 

8. BAScHMANOFF. 

A. STACHOVITCH. 
Emma Brown. 


A. ENGELHARDT. 
; P. RopoKkonaky. 


$ 
M. THompson. h 
Princesse M. ORBELIANI. 4 
Prince A. LOMERLOFF. 
M. Davypow. k 
L. ABASOUF. ‘ 
Comte PROTONOFF. b 
8. LIMROTH. L. Vorovsky. k 
N. Bo.tgowskoy. 
H. Lumpy. b 
b 
i 
h 
5 
$ 
$ 
b 


F. KarFnist. 
Prince A, LALOMIRSKI. 
F, AivaAsorskI. 
Leon Kaen. 
T. Gromorr. 
. ComTE Norv. 
N. Detscu. 
A. WoLkow. 
O. PLESSKEE. 
A. Worontrz. 
G. TEPITOUTIMSSOF, 


( A. AXANOFF. 

} Prince N. ScHAHOPNOZ. 
Baron K. Korrr. 

D. VouLousiew. 

( W. KAMENEW. 

d G. LERMONTOFF. 

Baron NEURBERG. 

ii T. OgarRoky. 

Prince F, Lieven. 

f R. TIMACHEAU. 

f Le ler abonnement ne peut se consoler de n’avoir pas vu 
cet hiver Roméo et Juliette, le plus beau fleuron de votre 
f couronne. Ne voudriez vous pas le substituer & Rigoletto, $ 
) que ce fervent abonnement, tout entier, vient d’entendre a , 
f votre bénéfice ! k 

[The composer of “ The lird that came in spring ” is Sir 

Jwius Benedict, who, though not born in England,has written 

® so many beautiful English songs as to entitle him to be called $ 
“An English composer”—and of the most genuine, 


D. Pp) 3 


esilgenitie 
ROYAL ACADEMY OF MUSIC. 
We subjoin the programme of the students’ orchestral concert 


| given in St James’s Hall on Wednesday evening, June 9:— 


Overture (MS.), // Talismano (Balfe); Recitation and Song, The 
Resurrection (G. A. Macfarren)—Miss Weylland, pupil of Mr Gold- 
berg; Concerto, in D minor, Op. 1, andante and presto (W. Stern- 
dale Bennett)—pianoforte, Miss Emily Lawrence ; Magnificat (MS.) 
(Oliveria Prescott, student)—solo (Miss Marian Williams), chorus, 
and orchestra ; Concerto, in E flat, Op. 73, first movement (Beet- 
hoven)—pianoforte, Miss Kate Steel; Nunc Dimittis (MS.) (Eaton 
Faning, student)—chorus and orchestra; Duetto, ‘‘ Notte gentil 
d'Imene,” Romeo e Giulietta (Gounod)—Miss Kate Brand and Mr 
Seligmann ; Concerto, in F, larghetto (Weber)—clarionet, Miss 
Frances Thomas; Solo and Chorus, Orfeo (Gluck)—harp odbdii- 
gato, Miss Edith Brand; solo, Miss Orridge; Concerto, in G, 
(Beethoven) — pianoforte, Mr Morton ; 
Finale, Loreley (Mendelssohn)—solo, Miss Jessie Jones; song, 
‘OQ voi dell’ erebo, La Reaurrezione (Handel)—Mr R. George ; 


| Quintet, ‘Sento, O Dio,” Cost fan tutte (Mozart)—Miss Shaboe, 


Miss Geddes, Mr Thorpe, Mr Williams, and Mr Jopp; Overture, 
Ruy Blas (Mendelssohn). 


po 





Brvssets.—Gounod’s Cing-Mars, Le Timbre d’ Argent of Saint- 


| Saéns, Georges Dandin by M. Emile Mathieu, Reyer’s Statue, Le 


Philtre by Auber, Wagner’s Lohengrin, and Gounod’s Romeo et 
Juliette are the novelties for next season at the Monnaie.* 

Brestat,—The second Silesian Musical Festival commenced on 

Among the singers were 


Mdme Gardini, formerly Mdile Ethelka Gerster.t 





~* We shail go to Brussels to hear Le Philtre—D. P. 
+ Who appears to-night as Amina at Her Majesty’s Theatre, 
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ST JAMES’S HALL, 
REGENT STREET anv PICCADILLY. 


—<~— 


MR CHARLES HALLE’S 


Pianoforte Recitals. 


THE EIGHTH AND LAST RECITAL 
WILL TAKE PLACE ON 


SATURDAY AFTERNOON, JUNE 23, 1877. 


jProgranmme. 


QUINTET, in F minor, Op. 34, for pianoforte, two vio'ins, viola, 
and vio'oncello— Mr Cuartes Hate, Mdme Norman- 
Nerupa, Herr L. Ries, Herr Srravs, and Herr Franz 
NERUDA ... ooe oe wis «mp oe whe ae ... Brahms, 
“SCENES CARNAVALISQUES,” Op. 9, for pianoforte — Mr 
CuarRies HALLE +i ane she -_ in 4a .. Schumann, 
ROMANZA, in PF, for violin—Mdme NorMAn-NERUDA .-. Beethoven, 
GRAND TRIO, in B flat, Op. 97, for pianoforte, violin, and 
violoncello-—Mr CHARLES HALLE, Mdme NorMan-NERUDA, 
and Herr Franz NERUDA mM ia tee .. Beethoven, 





PRICES OF ADMISSION. 
Sing'e Tickets. 
£0 70 


Sofa Stalls, numbered and reserved 
° os bes pa 03 0 


Ba'cony ... . 
Area 010 


Tickets at Chappell & Co.'s, 50, New Bond Street; Mitchell's, 33, 
O'd Bond Street; O.iivier’s, 38, Old Bond Street; Keith, Prowse, & Co., 48, 
Cheapside; Hays’, 4, Royal Exchange Buildings; Austin’s Ticket Office, 23, 
Piccadilly ; and by Mr CuirRies HA.ue, tl, Munsield street, Cavendish Square. 


TO CORRESPONDENTS. 


Boards.” (3.) The University “ Higher Local Examinations.” (4.) The 


University “Senior Local Examinations,” 


This last Examination (No. 4) affords the readiest means of 
satisfying the University requirements. Candidates for a Musical 
Degree, announcing themselves as such, are allowed to enter this 
Examination even though they may be over 18 years of age. The 
next Examination will be held in December, 1877. A musical 
candidate is required to satisfy the Examiners— 

(1.) In English Grammar and Arithmetic; (2.) in two at least of the 
subjects in section B (English History, Geography, a work of some standard 
English writer, and Political Economy) and in the English Essay; (3.) in 
one of the subjects of sections C and D (viz., Latin, Greek, French, or 
German) ; and (4.) in section E (Euclid and Algebra). 

Information as regards the details of this Examination may be 
obtained on application to the Rev. G. F. Brown, M.A., Secretary 
of the Cambridge Local Examination Syndicate, St Catharine’s 
College, Cambridge. The Examination for the Degree of Mus. Bac. 
will consist of three parts— 

(1.) A preliminary Examination in (a) Acoustics,* (b) Harmony, (c) 
Counterpoint ; (2.) The Exercise, namely, a musical composition fulfilling 
prescribed requirements; (3.) A more advanced Examination in Musical 
Science ; 
and no person will be accepted as a candidate for the second or third 
part of the Examination until he has qualified in the previous part 
or parts. I am unable at present to furnish you with the exact 
details of this Examination. These have to be settled by the Board 
of Musical Studies, and will not be announced until November, but 
it seems probable that the first ‘‘ Preliminary Examination ” will be 
held early in June, 1878, and the ‘‘ Advanced Examination ” in the 
following December. The certificate of having passed an Examina- 
tion in Tincsotens and Science will not be demanded from those 
candidates who may present themselves for the Musical Examina- 
tion before the end of the Easter Term, 1879, and who at the time 
of the Examination are over thirty years of age. 

Trinity College, June, 1877. G. A. MACFARREN. 


The late Mr John Oxenford would have passed all 
these examinations, andin most of them, as well as on many 
other sub‘ects, would have beaten the examiners ; but; when 
the musical exercise came into question, it is greatly to be 
feared that Professor Macfarren would have plucked that 
great man and consummate scholar. 


an) <n 


AN meen we Malle Caroline Salla has beautifull 
arms ; and she knows it. Huguenots to wit. Arabella Goddard has THER IDE eESTIV 
beautifully shaped arms ; and she knows it. ‘Ne Plus Ultra” to THE HANDEL FESTIVAL 


wit. Sophie Cruvelli had beautifully shaped arms ; and she knew it. — E sapling of 1857 has in twenty years expanded into a giant 
Les Vépres Siciliennes to wit. They all know and knew it. Where’s In 1862 it was decided that the Handel Festival at 
the harm ? (Don’t drop the ‘‘ H’’—as Arthur Sullivan does, when he 


shaped 


oak. 


ae 
——- 


e 


z— 
= = 











says, ‘‘it’s all abit”). No pun is intended, 
_ Dr Qurre.—Rossini did write an opera called Armida ; but that 


18 no reason why he should not have written /1 Bruschino. Dr 
Quite is elsewhere wrong. 


To ADVERTISERS.— The Office of the Musica Wortpis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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Cambridge University. 
ROFESSOR MACFARREN has issued an official letter 
explanatory of the new regulations adopted unanimously 
by the Syndicate not long ago. Here it is :— 

My Dear S1r,—According to the new regulations, candidates for 
the Degree of Bachelor of Music must first produce evidence of 
having satisfactorily passed one of the following Examinations in 
Literature and Science :— 


(1.) The “ Previous Examination” of the University, Parts I, and II, 
(2.) The Examination of the “ Oxford and Cambridge Schools Examination 





the Crystal Palace should, like the great music meetings at 
Birmingham and Norwich, and the less imposing gatherings of 
the Cathedral Choirs, be constituted triennial. It was justly 
concluded that if Birmingham could support once every three 
years a festival on an enormous scale, London, with its principal 
singers, its orchestra, and half its chorus immediately at hand, 
ought, without much difficulty, to do the same. Sydenham is but 
an outpost of London; and Sydenham can boast an edifice 
unrivalled in the world for originality and elegance of structure, 
for enchanting aspect, and for vastness of accommodation. But 
there was still another incentive. “ Handel, though a German, 
is the greatest and mdst universally popular of English musicians.” 
In the land of his birth, not to speak of other countries, his 
music is not a tenth part so familiar to the majority of the people 
as it has long been in England. Handel, in short, it may be said 
without irreverence, has stood foremost among those preachers 
whose persuasive discourse has been most effectual to strengthen 
a faith in the inspired beauty of the Christian doctrine. It isa 
stale aphorism, that “ The Messiah”—or Messiah, as it should 
properly be named—is the most eloquent of sermons ; and yet it 
cannot be too frequently reiterated; for the good it effects is 





* A course of Lectures on Elementary Acoustics will be delivered at 
Cambridge, in the Cavendish Laboratory, during the ensuing October Term, 
by Sedley Taylor, Esq., M.A., Trinity College, Cambridge. 
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perennial, and has every chance of being perpetual. That art 
may well be called divine which gave existence to such a work. 
German critics have often pointed to the English nation as 
setting an example without example, in their constant and always 
increasing veneration for Handel, who was, nevertheless, a 
German—Saxon born. In England they say, and say truly, that 
not only Handel's best operas and his best oratorios were com- 
posed, but that in England the best parts, at least, of his best 
oratorios are very generally known, while some of them are no 
less familiar than the noblest and most poetical of Shakspere’s 
plays. We should, at the same time, remember that it was the 
religious feeling of a large portion of the English community to 
which Handel so successfully appealed when, after abandoning 
opera, he gave himself up almost exclusively to the composition 
of oratorio. That not only Tie Messiah and Israel in Egypt— 
the oratorio of the Gospel and the oratorio of the Bible, the 
oratorio of the New Testament and of the Old—should have 
been produced, but so many sacred musical dramas founded upon 
prominent characters and incidents in Holy Writ should have 
been given successively and successfully to England, is a testi- 
mony to that firm and ardent faith in revealed religion which, 
despite uncontrolled sectarianism, distinguishes the Pnglish 
before all other nations. Handel has spoken to our common 
sentiment of religion, just as Shakspere has spoken to our 
common feelings of humanity ; and Handel enjoys this advantage 
—that, having spoken in a language which is universal, what he 
has said can be made intelligible to the whole Christian world 
without translation. It is right, therefore, that he should be 
féted by the people to whom he directly and repeatedly addressed 
himself, and by whom he was always honoured, though occasion- 
ally misunderstood, amid the struggles of a life which terminated 
as prosperously as it had been conducted with manful vigour and 
unswerving integrity through a sea of troubles. It is a consolation 
for us to know that, notwithstanding the shifting vicissitudes of 
fortune, Handel lived long enough and died rich enough to 
bequeath to the Royal Society of Musicians a legacy of £1,000. 
His Messiah has brouglit tens of thousands upon tens of thousands 
to charity after charity among us, and though very considerably 
more than a century and a quarter old, will be heard with the 
decorous attention and enthusiastic delight on Monday next, the 
first day of the Festival, which has never yet failed to accompany 
even a moderately efficient revelation of its wonderful beauties. 


—_v —__ 


Mp ie Tietsens has advanced so far towards convalesence that 
she has been able to take carriage drives, and, on Thursday, left 
London for her country residence at Worthing. 


—— 0—— 


JOACHIM. 


One of the chief attractions promised for the recent Musical 
Festival at Liége was the appearance of the King of Violinists. 
But the great artist’s admirers were doomed to bitter disappoint- 
ment. He never came, and his place was taken by Signor Sivori. 
The following letter, written in French, explains his absence. It is 
addressed to M. Radoux, the director of the Liége Conservatory :— 

‘‘Cher Monsieur Radoux,—C’est avec des regrets profonds que je 


me vois forcé, par une maladie, de rester & Berlin, et de manquer a | 


mon poste. Ma convalescence est trés-lente, et je suis loin de 
pouvoir jouer, méme chez moi, pendant plus de quelques minutes. 
* * * 7 


‘*Les jours dont je croyais pouvoir me faire féte en vous montrant 
toute ma sympathie pour l’événement artistique a Liége et en 
tachant en quelque sorte de vous aider par mon concours, vont donc 
couler trés-tristement pour votre confrére ; mais je voulais au moins 
ne pas étre 4 l’écart sans vous envoyer mes veux sincéres pour la 
réussite de la belle féte, et sans vous dire que mes pensées seront 
avec vous, et avec votre institut, auquel je souhaite de tout mon 





coeur un avenir plein de prospérité comme par le passé, et digne de sa 
grande renommée. 
‘‘Veuillez bien agréer, cher monsieur et confrére, l’assurance de 
ma plus parfaite considération, et me croire votre bien dévoué 
‘JOSEPH JOACHIM.” * 


—o——— 


OCCASIONAL NOTES. 


THE average annual value of the musical instruments made in 
Paris during the last six years has been twenty-three million 
frances, divided among three hundred and sixty makers, employing 
no fewer than five thousand workmen. Paris turns out every 
year one million three hundred and twenty thousand francs’ 
worth of accordions. Pianos figure for eleven million four hundred 
thousand franes ; organs, for nearly five millions and a half; wind, 
wood, and metal instruments, for nearly four millions; but bowed 
instruments, for less than half a million. 





Tur Museum of Musical Instruments at the Paris Conservatory 
has been enriched lately by various additions. Among these may 
be mentioned an ivory flute of the Louis XVI. type, ornamented 
with exquisite engraving and carving (from the Rossini collection) ; 
a fine Italian viola, by Grancino, superb varnish—a very rare 
example ; a basse de flite a bec (sixteenth century), from the Cousse- 
maker collection, a very rare and important specimen for the re- 
construction of basses de fliite a bec in the form of small columns ; 
and, lastly, an ivory clarinet with two keys, primitive type, as 
invented by Denner of Leipsic in 1700 (the third key was not 
added before 1760) ; another rare specimen. 

Tuk following will be the scale of remuneration for the leading 
artists at the Grand Opera, Paris, in a hundred years from the 
present time: a first tenor, 2,000,000 francs; a first basso, 
1,400,000; a prima donna, 1,900,000; and a premiere danseuse, 
1,600,000, This is not a chance guess. The figures have been cal- 
culated by M. Albert Lasalle according to the strict rules of Cocker. 
In 1777, first tenor cost only, 10,000 francs, and the other members 
of the company were paid in proportion. From 1777 to 1877 the 
salaries have increased twenty-fold. If, therefore, the salaries 
continue to increase at the same rate, M. Lasalle’s figures for 
1977 are correct. The question is: Will the salaries continue 
to exhibit this upward tendency? We must wait a century for 
an answer. 

—o—- 


CONCERT, 


Tue fourteenth soirée of the Schubert Society, on Wednesday, 
the 13th inst., was of more than usual interest. ‘The members who 
made their first appearance were Mdlle Camponi, Mdme Thea 
Sandrini, Mdlle Valadares, Mdme St Martino, and Herr Constantin 
von Kotzebue, vocalists; Miss Aloof and Herr Max Schrober, 
instrumentalists. Herr Constantin von Kotzebue, who possesses 
an agreeable baritone voice, gave two songs by Schumann, and 
created a real impression in a romance by Glinka (violoncello 
obbligato, Herr Schuberth). Mdlle Camponi introduced a 
‘* Serenata” (Braga) and a song of Buchner’s, Miss Aloof gave two 
of Mendelssohn's sketches, and Herr Schrober a ‘‘ Romance” by 
Wilhelmj. Herr Schuberth played a new composition by Jensen 
(‘ Dreaming”), which he was called upon to repeat. The other 
members were Mdme Schuberth, Herr Frank, Mdlle Pachette, 
Signor Monbelli (vocalists), and Miss Ogden and Miss Ottley (piano- 
forte). The fifty-sixth concert of the society (for Herr Schuberth’s 
benefit) is announced for Thursday, the 5th July, in Langham Hall. 
The attendance, it is to be hoped, may be such as to reward the 
director for his zealous efforts on behalf of the society. 





* (TRANSLATION.) 
“My dear M. Radoux,—It is with profound regret that I find myself 
compelled by illness to remain at Berlin, absent from my post. My conva- 


| lescence goes on very slowly, and I cannot so much as play, even at home, 
| more than a few minutes. - . “4 2 


“The days which I was pleased to think I might spend in exhibiting to you 
all my sympathy for the artistic event at Liége, and in endeavouring to assist 
you to a certain extent by my co-operation, will be passed very sadly by your 
colleague; but I resolved not to be absent without at least sending you my 
sincere good wishes for the success of your interesting festival, and without 
saying that my thoughts will be with you and your institution, for which I 
desire with ail my heart a future as full of prosperity as the past, and ag 
worthy of its high reputation, I remain, &,” 
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Miss EmmA Barnett’s first pianoforte recital took place on | 
Wednesday afternoon, June 13th, in St George’s Hall. The pro- 


gramme is worth citing :— 
Suite de Pieces, in F minor (G. F. Hiindel); Prelude and Fugue, in C 


sharp major (J. S. Bach); Characteristic Pieces, Nos. 1 and 4 (Mendels- 


sohn); Imprompta, in G (Schubert); Gavotte, in G minor (J. F. Barnett) ; 
Sonata, in D major, No. 3, Op. 10 (Beethoven); Rondo, in E flat (Weber) ; 
Blaumenstiick (Schumann); Three Impromptus (J. F. Barnett), first time ; 
Valse, in E minor (posthumous), Nocturne, in E flat, and Scherzo, in B flat 
minor (Chopin). 

Miss Barnett, whose extraordinary improvement was generally 
remarked, played the works above enumerated like a thorough 
artist. She was compelled to repeat two of her brother's 
compositions—the Gavotte and the second of the Impromptus— 
which display both ingenuity and charm. After each group of 
pieces the intelligent young pianist was called back to the platform 
to receive well merited applause. Miss Jessie Jones and Mr 
Bernard Lane varied the programme with songs from Beethoven 
and Schumann, besides one of Mendelssohn’s chamber-duets, well 
accompanied on the piano by Mr George F’. Gear. 

Mr Ganz’ matinée musicale was given on June 19th at Dudley 
House. One of its especial features was Brahms’ Liebeslieder 
Waltzes, executed instrumentally by Mdlle Anna Mehlig and Mr 
Ganz, and vocally by Mdlle Loewe, Miss Helena Arnim, Messrs 
Shakespeare and von Boehme. These waltzes, full of charm and 
variety (first introduced in this country by Mr Arthur Chappell at 
the Monday Popular Concerts), were efficiently presented, a word of 
special praise being due to Mr Shakespeare for the delivery of his 
solo, ‘‘ Nicht wandle.” 
Edward Lloyd and Santley were the other vocalists, each sustaining 
his well earned reputation, and each winning applause and a re-call. 
Mr Santley, in Sullivan’s ‘‘ Thou’rt passing hence, my brother,” 
sang with true expression, and the effect was in proportion. Herr 
Wilhelmj, in Gounod’s ‘‘ Meditation” and his own paraphrase from 
Die Meistersinger, displayed his usual fine tone, faultless mechanism, 
and elegance of phrasing. Mr Ganz, in a réverie, ‘‘ Vision du 
Passé,” his grand galop, ‘‘ Allons vite,” and Schumann’s ‘“ Kinder- 
scenen,” charmed by the vigour and finish of his style. He was 
also heard to advantage, with Herr Wilhelmj, in a very effective 


fantasiestiick, composed by the latter, and, with Signor Pezze 


(violoncello), in a duet by Schumann. Balfe’s lively and melodious 
trio, recently introduced at the Monday Popular Concerts, and so 
favourably commented on at the time, brought the entertainment 
toa close. This was performed with admirable effect by Mr Ganz, 
M. Paul Viardot, and Signor Pezze. Sir J. Benedict, MM. Vera, 
Cowen, Parker, and Ganz were the accompanists. The picture 
gallery was crowded by a fashionable audience. | AS 


—— 0-——_ 


PROVINCIAL. 


Liverroot.—Miss Kate Santley’s Opera Bouffe Company is at- 
tracting large audiences to the Alexandra Theatre. The fair entre- 
preneur has completely won the public by her clever impersonation 
of Eurydice, in Offenbach’s Orphée aux Enfers. The orchestra and 
chorus, under the able direction of Mr W. F. Glover, is remarkably 
good, and the mise-en-scéne excellent. The company are to appear 
in Hull and Leeds during the ensuing fortnight. 

Norwicu.—The concert lately given in St Andrew’s Hall, by the 
Norfolk and Norwich Musical Cie: was well attended. The 

a vocalists were Miss Catherine Penna and Mr H. Minns, 
Miss Penna made her first acquaintance with a Norwich andience, 
and, judging from the applause she obtained—says a local journal— 
it will not be her last. The jewel song from Faust and the Scotch 
air, “‘O Nanny wilt thou gang wi me,” tested her powers from two 
different points of view, and with the like favourable result. Mr 
Manns’ contributions were Schubert’s ‘‘ Angel of Beauty,” and a 
romanza by Robandi. He also joined Miss Penna in Mendelssohn’s 
‘*Zuleika and Hassan.” ‘The overture to Joseph (Mehul), and Gade’s 
cantata for voice and orchestra, Spring’s Message, were included in the 
programme, In the first part the choir gave Mendelssohn’s part 
songs, ‘‘ Farewell to the  aoehl and ‘‘The open air,” both well ; 
in the second part Mendelssohn’s ‘‘ Early Spring,” Handel’s hunting 
chorus, ‘‘Oh, how great the glory,” and the choral part of 
Beethoven s fantasia, the pianoforte solo part in which was admir- 
ably played by Mr Arthur E. Bannett. Mr W, Tuddenham and 
Mr A. E, Bunnett layed in masterly style the adagio and finale 
from one of Maynodes s concertante duets for violin and pianoforte ; 
and a noteworthy performance was Schulhoff’s ‘Grand valse 
brillante,” by Miss F, M, Morse. Had encores been conceded, the 
concert would not have terminated until midnight, Dr Bunnett 
conducted, 


Mesdames Sherrington and Patey, Messrs | 





ORGAN RECITAL. 
On Wednesday, June 13th, Mr W. T. Best gave his last recital 
but one on the great organ, The Hall, Primrose Hill Road. The 
programme was as follows :— 


Organ Sonata (No. 2, C minor), Mendelssohn; Andantino (E 
major), Schubert ; Prelude and Fugue (A minor), Bach; Fantasie 
de Concert sur, ‘‘O Sanctissimo,” F. Lux; Funeral March, W. T. 
Best ; Organ Concerto (C minor), Handel; Passacaille (B minor), 
Couperin ; Overture founded on the Austrian Hymn, C. Haslinger. 


The audience, one of the largest of the series, was very 
enthusiastic, recalling the “virtuoso” repeatedly. The 
applause after the Prelude and Fugue (Bach) must have 
assured Mr Best that his efforts were duly appreciated. Rarely, if 
ever, has this grand and beautiful work been better rendered. 
The great difficulties, both for hands and feet, were overcome 
with the utmost ease, the long pedal passage at the end of the 
fugue being especially a marvel of skill. But it is not only of the 
execution of which we wish to speak, but of the deep musical 
feeling which Mr Best infused into it. It would be needless to 
describe the manner in which the executant gave the several well- 
known items of the programme. His highly impressive and 
majestic Funeral March met with well-deserved favour. The 
ingenious variations on the hymn-tune, by F. Lux, served 
admirably to show off the resources of the organ and Mr Best’s 
mastery over this style of organ music. A spirited overture, 
founded on the Austrian Hymn, by Haslinger, brought the recital 
to a brilliant conclusion. F.L. 


———_o——- 


LUDWIG RITTER VON KOCHEL. 

The Baron Von Kdochel, Imperial and Royal Austrian Coun- 
cillor, a gentleman highly esteemed far and wide, expired at 
Vienna, on the 3rd inst., in the 78th year of his age. He was at 
one time tutor to the sons of the Arch-Duke Karl, the victor at 
Aspern. Since 1842, when the education of his pupils was con- 
cluded, he occupied himself indefatigably with scientific studies 
and labours, chiefly in the domain of natural philosophy and 
music. He was the author of the Chronological Thematic Index 
of Mozart's Compositions, a work celebrated in musical circles, 
as well as of many writings on music and musical matters in 
Austria. Among these we may especially mention an exhaustive 
biography of J. J. Fux, Chapel-Master at the Austrian Court 
from 1698 to 1740. During the latter years of his life his exer- 
tions and enthusiastic admiration were devoted principally to the 
memory and compositions of Mozart. The entire collection of 
Mozart's works was undertaken by Messrs Breitkopf and Hartel 
chiefly at Dr Kichel’s suggestion, and rendered possible by con- 
siderable sacrifices on his part. The funeral service was solem- 
nised on the 5th inst., at 2 o'clock p.m., at the Church of St 
Augustin, Vienna. It was attended by the Arch-Dukes Albrecht, 
Wilhelm, Rainer, and many artistic celebrities, At 10 a.m., on 
the &th inst., there was a Mass for the dead, when Mozart's 
Requiem was executed, the artists being Mad. Dustmann, Mdlle 
Tremel, Herren Walter and Mayrhoffer, supported by the band 
from the Imperial Operahouse.— Berliner Echo. 

as 
WHEN TO APPLAUD. 
(To the Editor of the ‘‘ Musical World.”) 

S1r,—To those lovers of music with scanty means who ascend to 
the tropical regions of Covent Garden amphitheatre it is a frequent 
source of annoyance to hear individuals applauding with more en- 
thusiasm than discretion at inopportune times, generally immediately 
after the last note of anything sung that pleases them, thus drowning 
the finishing bars to be played by the orchestra, and completely 
marring the symmetry of the piece. Last night, at the finale of the 
first act of 7’annhduser, the “gods,” as usual, began to applaud 
before the singing had ceased, and a little sensation was created by 
a gentleman resenting their bad taste (though in a somewhat noisy 
manner) by shouting ORDER ! ! ! in stentorian tones, and afterwards 
(when the band had finished) calling out Now!!! setting the 
example by then clapping vigorously. Cannot Mr Gye set upa 
signal post of some kind to teach —_ when to be quiet and when 
to give vent to their enthusiasm ?—Yours truly, C. 

une 14, 1877. 

[Mr Gye will, doubtless, attend to this suggestion without an 
instant’s loss of time.—®D. 3P.] 
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BALFE’'S MAZEPPA. 
(To the Editor of the ‘‘ Musical World.”) 

Srr,—Having rehearsed for our College concert the chorus parts 
of this cantata, first produced in Ireland by our University Choral 
Society, January, 1865, I at first sought to hire the orchestral parts 
from Messrs Cramer, and ultimately from Messrs Hutchings & Romer, 
who appear to have purchased the copyright of the work. To my 
dismay, however, I received replies from Messrs Cramer, from 
Messrs Hutchings & Romer, and from Mr Alfred Mapleson, copyist 
and orchestral agent, that the score and parts were destroyed (!)— 
it does not appear whether through accident or design. This seems 
to be somewhat of a musical calamity, for Mazeppa is a work full of 
melody in both airs and choruses. Mdme Balfe has, indeed, done 
me the honour to suggest that I should re-instrument the work of 
my distinguished fellow-countryman ; but I should be sorry to do so 
if it were possible to procure the original scoring. In the hope of 
doing so, I venture to make known this matter through the widely 
read columns of the Musical World. Does any one in London know 


R. P. STEwart. 
P.S.—I was able, by extraordinary exertions, to supply an orches- 


tration for the final scenes—the mad gallop of the horse and the | 


exulting chorus of the Cossacks who accept Mazeppa as their chief. 


The remainder of the work was necessarily accompanied upon a 


pianoforte, a quatre mains. 
3, Trinity College, Dublin, June 17, 1877. 


—o—_— 


SIR JULIUS BENEDICT’S CONCERT, 


A crowded audience attended this concert in the Floral Hall on | 


Monday afternoon, moved partly by attractions made familiar 


evidence of esteem for a veteran master whose great talents are 
unquestioned, and whose deserts are large. In so far as the pro- 
ceedings merely reproduced an opera concert, there is small need 
to dwell upon them. The usual artists—that is to say, all the 
leading members of Mr Gye’s company—appeared, and sang more 
or less familiar airs. Among them, and the most successful, were 
Mdme Patti, Mdlle Albani, Mdlle Thalberg, Mdlle Marimon, 
Signor Nicolini, M. Capoul, M. Maurel, and Signor Cotogni. 
These were received with great favour, while, judging by applause 
and encores, their selections met the taste of the audience. With 
regard to the more special features, mention should first be made 
of those works in the programme illustrative of Sir J. Benedict as 
a composer, and especially of those taken from his St Cecilia. 
Mdme Scalchi’s singing of the chaste and devotional contralto 
prayer from this cantata gave, like the music itself, much pleasure; 
while the beautiful finale, as rendered by Mdlle Albani, seemed 
more than ever worthy of the homage it has always com- 
manded. In addition to these truly representative excerpts, 
the concert-giver’s aria, “ Figlia d’Erina” (M. Capoul), and 
his song, ‘The bird that came in spring” (Mdme Adelina 
Patti), served to remind the audience that we have still 
amongst us a master over varied forms of his art. 


he was received may be imagined, and it is but a trite reflection 


upon his welcome to say that year by year this concert shows how | 


a faithful performance of duty by a man really competent to its 
discharge commands, in the long run, universal respect. It should 
be mentioned that a violin solo, by Mdme Norma-Néruda, and 
the services of Mr John Thomas (harp), and Mr Radcliff (flute), 
were much appreciated.— Daily Telegraph. 








BarcELona.—Verdi’s Requiem has been given at the Liceo. 


BruNsWIcK.—Minnie Hauk and Marianne Brandt have a eared 
at the Ducal Theatre as Elsa and Ortrud, in Lohengrin, ” 








Save that | 
he acted as one of the accompanists, Sir J. Benedict took but a | 
modest share in what was done, his services being limited to a | 
performance, jointly with Mr Charles Hallé, of Moscheles’ well- | 
known duet for two pianofortes, “ Hommage i Handel.” How | 





Co ¥. €. Burmmd, Esq. 


Srr,—There is a nar- 
row guage in the Penn- 
sylvanian mining dis- 
tricts which runs 
around in this moun- 
tainous country with 
an abandon truly re- 
freshing, skips over 
hills and down preci- 
pices, dodges around 
big stumps, straddles 
deep gorges on hoop- 
pole stilts that twist 
and bend beneath its 
tread and threaten to 
send the traveller 300 
feet into eternal smash 
every moment, hangs 

by one foot on the side of the mountain’s stone walls, bends around 


» | curves like a contortionist, runs on the wheels of one side, bumps 
where a set of the orchestral parts of Balfe’s Mazeppa can be found ? | 


the cars like a chop sea in the English Channel, was completed in 
January, cost 40,000 dollars, cleared itself in three months, charges 
one dollar for the trip, and is crowded with business.—Y ours truly, 
THEODORE Quite (M.D.). 
P.S.—Somebody was curious to follow a pound of silk from spin- 
ning until it became a lady’s dress. I preferred following it after. 
Q 


— (- 
LIEGE. 
(From a Correspondent.) 


The Festival of the 3rd and 4th inst., to celebrate the fiftieth 
anniversary of the Conservatory, went off brilliantly, a result to 
which the presence of the Royal Family, of numerous official per- 


| sonages, and of a great multitude of visitors, as well as all kinds of 
under the same roof through the agency of Mr Gye’s entertain- | ; 
ments, partly by certain special features, and partly—in a great | 
measure, we may venture to say—by a desire to give practical | 


exhibitions, lectures, competitions, and speeches contributed not a 
little. The direction of the Festival was, as a matter of course, 
confided to M. Theodore Radoux, present head of the Conserva- 
tory, who conducted with great skill his 950 instrumentalists and 
singers. The programme of the first day comprised : Beethoven’s 
Symphony in C minor; Mendelssohn’s Llijah, very well executed 
(the vocal solos being taken by Mad. Fursch-Madier, Mdlle Keller, 
MM. Sylva and Dauphin) ; a ‘‘Hymne a la Patrie,” by M. Rongé, 
and a dramatic cantata, Cain, by M. Radoux, two meritorious works. 
In the programme for the second day we may mention a 
fragment from M. Pierre Benoit’s Hscaut; a fragment from 
Grétry’s Richard Cwur de Lion; an instrumental interlude 
by Daussoigne-Méhul, and two choruses by Soubre—two gentle- 
men who preceded M. Radoux as directors of the Conserva- 
tory ; Mendelssohn’s Violin Concerto, played by Sivori (in place of 
Beethoven’s, for which Joachim had been announced); airs from 
Fidelio, Oberon, and Stratonice, sung by Mad. Fursch-Madier and 
M. Sylva; and, lastly, a chorus by M. Gevaert, ‘‘ Les Emigrants 
Irlandais,” by the Choral Society, under the direction of M. Tous- 
saint Radoux. 





THE MANIAC MAIDEN’S SONG.* 
Il. 
And see, my Willie spreads his arms, 
And cries, “ My Edna, haste thee 
here ; [alarms ; 
Here, sweet, shall cease fond love’s 
Can Edna aught with Willie fear ? 
Together blest 
We'll sweetly rest, 
Oh haste my bride, my Edna dear!” 
With ’wildered gaze and throbbing 
breast 
be-| She sigh’d—to thee, my love, I go; 
Then eager to the wild cliff prest, 
And plung’d into the flood below. 
By Willie’s side 
Now sleeps his bride, 
Releas’d from every earthly woe, 
WELLINGTON GUERNSEY. 


Gently flow, ye swelling billows, 
O’er my Willie’s ocean bed, 
Soft the azure wave that pillows 
On its breast my lover’s head ! 
May syrens’ song 
His sleep prolong, 
His bridal couch the sea nymphs 
spread ! 
Softly breathe ye sighing gales, 
Lightly o’er his death-bed sweep. 
Hark! the mermaids’ song 
wails ; 
See around the Naiads weep ; 
They’ve made the grave 
In ocean’s cave, 
And there I'll to his bosom creep. 








* Copyright. 








Bo.ogna.—E. Cavazza’s opera, Hmma, has been produced, The 
singers were Pozzi-Branzanti, Mr Byron, and Sig. Valle, 
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MDLLE ROSAVELLA. 
(From “‘ Mayfair.”’) 


““Mdlle Rosavella, the other vocalist, appeared like an inmate of 
Oberon’s realm. Everything about her is light and graceful; her 
voice has all the charm of the brightest soprano timbre, and the 
florid passages in Chopin’s mazurka, ‘L’Oiselet,’ she gave with an 
easy, not to say airy, grace for which the Italian term leggiadria is 
the only appropriate equivalent. Taubert’s song, ‘In der Fremde,’ 
a somewhat weak imitation of the Volkslied, gained depth of senti- 
ment by her sympathetic rendering, and in her singing of Mozart’s 
‘Deh vieni,’ from Figaro, dramatic power of no common order 
became observable, Mdlle Rosavella bids fair to rank amongst the 
most valuable acquisitions which the Italian stage owes to America.” 


—_o— 


WAIFS. 


We regret to hear that Mad. Joachim, wife of the celebrated 
violinist, has been dangerously ill; and, on the other hand, we are 
glad to know that she 1s in a fair state of recovery. 

Mdlle Adéle Granzow, the popular danseuse, has just died at 
Berlin. 

Sig. Monplaisir, the ‘‘choreographer,” died recently at Monte 
Siro, near Milan. 

Another small theatre has been opened in the Rue des Martyrs, 
Paris, as the ‘‘ Athenzeum.” 

Herr Friedrich Kiel has been created honorary member of the 
Societé del Quartetto corale at Milan. 

One of the successes at the late Hanover Festival, was Hector 
Berlioz’ ‘‘ Symphonie fantastique,” conducted by Liszt. 

La Reine de Chypre is in rehearsal at the Grand Opera, to be pro- 
duced in July, followed by L’ Africaine and La Muette. 

Mr. Ricardo Linter’s recital of Pianoforte music is announced fo 
to-day, at Cheltenham, Miss Muncey is to be the vocalist. 

Miss Hatte Schell, a young American, pupil of Mdme Marchesi 
will appear in September at the Royal Operahouse, Vienna. 

Dr Hans von Biilow has left Bex in Switzerland, for Creuznach, to 
drink the waters there. His state of health is far from satisfactory, 

The Paris Opéra-Comique will re-open on the Ist September with 
La Dame Blanche, the part of the hero being sustained by M. 
Engel. 

Some musical performances by eminent artists were to be given at 
Cassel, between the 22nd and 24th inst., in aid of the Spohr Monu- 
ment, 

Le Partisan, comic opera by Count d’Osmont, will be produced 
next season at the Thédtre-Lyrique, after M. Kowalski’s Gilles de 
Bretagne. 

Mr. Marshall Hall Bell has returned to London after an absence 
of two years, in Algiers and elsewhere, quite recovered, it is hoped, 
from his long illness. 

Herr Franz Kroll, pianist and composer, known for his edition of 
Bach’s Wohltemperirtes Clavier, died recently, at Berlin, aged 57. He 
was one of the pupils of Liszt. 

Mdlle Krauss, who made her last appearance at the Grand Opera 
in Der Freischiitz, has left for Vienna, to study with Mdme Marchesi 
the character of Selika in L’ Africaine. 

Professor Glover’s pianoforte concerto, in A, played a few seasons 
ago by the composer at the Hanover Square rooms, is shortly to be 
published by hon Duncan Davison & Co. 

Verdi has agreed to the production of Aida at the Grand Opera, 
Paris. He has hitherto refused consent, on account of his dissatis- 
faction with the band when Don Carlos was brought out. 

Miss Lillie Albrecht was the pianist at the afternoon concert in 
the Alexandra Palace on Monday. Miss Albrecht played Chopin’s 
Grande Polonaise in E flat and Thalberg’s ‘“‘ Mosé in Egitto.” 

Mademoiselle de Marseille is the title of the three-act libretto 
furnished by MM. Cormon, Alfred Blau, and Louis de Grammont, to 
M. Jonciéres, who has been commissioned by M. Carvalho to set it 
to music, 

M. Edouard Alexandre, Hector Berlioz’ executor, has presented 
M. Colonne with one of the conducting sticks used by the late com- 
poser, Accompanying the gift was a letter containing these lines: 
“The manner in which you interpret Berliov” works, and the magis- 
terial grandeur with which they are performed by your admirable 
orchestra, render you worthy to possess a memento of our beloved and 
regretted master,” 











SONNET.* 


How sweet the calm that o’er the landseape steals, 
; When eve’s soft tears begin to bathe the ground ; 
Tis then the weary, jaded spirit feels 
The rest kind nature sheds on all around. 
The morning sun, with lusty glowing rays, 
Invites to toil or pleasure all mankind; 
And, oh, how few can hope to spend their days 
Without a care to rasp or chafe the mind. 








Sure then the hour when nature seeks repose, 
And night’s tall shadows everywhere abound, 
Forget the world, in peace their eyelids close, 
And shut the ear to every passing sound. 
Then shall the mind, relieved from anxious care, 
The toilworn body’s gentle slumbers share. R. F. C. 
* Copyright. 





Municu.—Kéler Béla, conductor of Gungl’s orchestra at Munich, 
during the latter’s absence, gave his first concert for the season in 
the popular garden establishment of the Englisches Café. The 
Munich papers state that his reception was most flattering. 

Bremen.—A new opera, Lancelot, by Herr Theodor Hentschel, 
will be produced in September at the Stadttheater, where the same 
composer’s Schine Melusine was first brought out. 
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passeth by—Sicilian Mariners’ Hymn—Lo, He Comes with Clouds—Home, 
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& Co., 122, W ick Road, Hackney, N.E. 
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“THERE’S NAE LUCK ABOUT THE HOUSE” 


London: Duncan Davison & Se. +, 244, Regent Street, Ww. 





THREE DUETS. 


FOR SOPRANO AND CONTRALTO. 
The Poetry by SAMUEL ROGERS. 


THE Music By M. W, BALFE. 


No. 1. “TWILIGHT’S SOFT DEWS” 
» 2. “*THE BEAUTEOUS MAID”... ; 
» 38. OH! SHE WAS GOOD AS SHE WAS FAIR” 


London: Duncan Davison & Co., 244, REGENT STREET, W. 





FRANCESCO BERGER’S VOCAL COMPOSITIONS. 
SIX SONGS FOR VOICE AND PIANO 


. “ FALLEN LEAVES.” Song for Contralto...Poetry by OWEN MEREDITH 
. “CLEANSING FIRES.” Do. for Mezzo-Soprano ...ADELAIDE PRocTOR 
3. ‘WAYWARD WIND.” Do. do. ...GRORGE MOORE 
. “TO AN ABSENTEE.” Do. do. THOMAS Hoop 
“THE STRAY LEAFLET.” Do. do.................00:+ AMELIA B, EDWARDS 

. “DON’T WHISTLE NEAR THE DOOR.” Do. do JAMES ONIONS 


THREE SACRED SONGS. 


1, “THY WAY, NOT MINE, O LORD i 

2. “ LIGHTEN OUR DARKNESS” 

3. “‘ BEHOLD, I STAND AT THE DOOR AND KNOCK” ... 
Composed by FRANCESCO BERGER. 


London: Duncan Davison & Oo., 244, Regent Street, W. 





— EASY FANTASIAS for the PIANOFORTE. 


No. 1. ‘ROB ROY MACGREGOR 0” r 
2, “ROBIN ADAIR ” (‘‘ EILEEN AROON”)... 
3. “O DEAR, WHAT CAN THE MATTER BE?” 


Composed by R. F. HARVEY. 
London: Duncan Davison & Co., 244, Regent Street, W. 


ITALIAN SONGS BY G. MU R. \TORI. 
«“‘PERCHE SOGNAR MIA BELLA” a di F. Rizzelli) 
“TUTTO E TORMENTO” ae oF ... (Metastasio) 

“TL MESSAGIO DEI I SOSPIRI” . “ (V. Meini) 

“TERZETTO,” per Soprano, Contralto, e Tenori. 

“OH DEI, CHE DOLCE IN CANTO” . (Parolé di Metastasio) 

Londen: Duncan Davison & Co., 244, Regent Street, W. 





Just Published. 


PURB RAY OF LIGHT. 


TRIO FOR TWO SOPRANOS AND TENOR. 


THE POETRY BY MOORE. 


THE Music BY HENRY BAKER, 


Price 4s. 
London : Dt NncAN Davison & Co., 244, Rege nt Street, Ww. 


\ R IGNACE GIBSONE begs to inform the Profession 
a that the following SONGS, of his Composition, can be Sung in Publie 
without any Claim being made against them for so doing. 

“‘AS YESTERDAY I WAS SPINNING” Published by Hutchings & Romer, 
“THE PHANTOM BARK”... be Metzler & Co. 

‘* ACROSS THE SEA” Duncan Davison & Co. 
“MY LADY SLEEPS” 
“THEY PART NO MORE” 


” ” 
Cuningham Boosey & Co. 


NEW EDITIONS. 


SONGS BY J. W. DAVISON. 


1. “SWEET VILLAGE BELLS” . 
2. “THE LOVER TO HIS MISTRESS” tee 
3. “I HAVE WEPT MINE EYES TEARLESS” ... 


The Words by the late DESMOND RYAN. 


VOCAL ILLUSTRATIONS OF SHELLEY. 
- “SWIFTER FAR THAN SUMMER'S FLIGHT” 
- “ROUGH WIND THAT MOANEST LOUD” 
3. ‘“FALSE FRIEND, WILT THOU SMILE OR W EEP?” 
4. ‘I FEAR THY KISSES, GENTLE MAIDEN” 
The Music by J. W. DAVISON. 
London: Duncan Davison & Co., 244, Regent Street. 


FRANCESCO BERGER’S PIANOFORTE MUSIC. 


“LA BONNE BOUCHE,” Valse de Concert 
‘“UNSPOKEN THOUGHTS” 

“ L'ETOILE DE MA VIE” 
**CONSOLATION” ... 

‘‘A SLUMBER SONG” es 

“ TROISIEME TARANTELLE”.. 


London: DuNCAN Dien & Co, 244, Regen nt Street, W. 





No. 











Just Published. 


“ri TROT ATORS* 
A BRILLIANT FANTASIA FOR THE PIANOFORTE. 
COMPOSED BY . 
FRANZ ROSENFELD. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W, 
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SHORT PIECES 


FOR THE ORGAN, 


EDITED AND ARRANGED BY 


WILLIAM SPARK, Mus. Doc. 


Organist of the Town Hall, Leeds. 








CONTENTS OF BOOK lI. 


PRAYER ... se .. Arcadelt. 
ANDANTINO, D major ... Batiste. 
LARGHETTO Sus ... Spohr. 
ALLA MARCIA, D major ... Chopin. 
ANDANTINO, F major .. W. Spark. 

.. W. H. Nichols. 


ANDANTE, C major 


CONTENTS OF BOOK Il. 


VOLUNTARY .. J. 8. Bach. 
ADAGIO ... .. Louis Spohr. 
ANDANTINO _... ‘ .. D. Hemingway. 
MARCH IN “SCIPIO” ... Handel. 
PRELUDE .. E. W. Prevost. 


CONTENTS OF BOOK Iil. 


ADAGIO RELIGIOSO, “HYMN OF 

PRAISE” ... Mendelssohn. 
ADAGIO, F major re .. Pleyel. 
SARABANDE, D minor .. J. S. Bach. 
GAVOTTE, D major .. J. 8. Bach. 
PRELUDE .. G. W. Healey. 





CONTENTS OF BOOK IV. 


ANDANTE, “JULIUS CASSAR” ... Handel. 
PRAYER, LARGHETTO MAESTOSO ... Bellini. 
MARCIA RELIGIOSO .  «. Gluck. 
ANDANTE CANTABILE, TRIO, C minor Beethoven. 
PRELUDE ... August Wilhelm Bach. 


CONTENTS OF BOOK V. 


MODERATO and ALLEGRO, from the 

7th Concerto... ... Corelli. 
ANDANTE GRAZIOSO ... Dussek. 
ANDANTE, from the Concerto inG minor Mendelssohn. 
ANDANTE, from Op. 838 es " ... Stephen Heller. 
“BUT THOU DIDST NOT LEAVE” ... Handel. 


CONTENTS OF BOOK VI. 


MARCH, from the Second Set of Sonatas Handel. 
PRELUDE = a ... Gebhardi. 
ANDANTE MOLTO, CANTABILE, from 


Sonata, Op. 109° ... Beethoven. 
LARGHETTO is ... Weber. 
ANDANTE SOSTENUTO ... Mendelssohn. 


PRICE OF EACH BOOK, FOUR SHILLINGS. 





LONDON: ASHDOWN & PARRY, HANOVER SQUARE, 
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SPECIAL NOTICE, 


“CLEARANCE SALE.” 


Ae-buldiny of Show Rooms, 


Nos. 49 & 50, NEW BOND STREET. 





\ ESSRS CHAPPELL & CO. beg to announce that they 

will shortly commence Re-building the whole of the 
above premises; and, owing to temporary diminution of 
space, now offer their immense Stock of New and Second- 
hand Pianofortes, Organs, Harmoniums, Alexandre Organs, 
American Organs, and Pipe Organs, at greatly reduced prices 


for Cash. 





ALEXANDRE ORGAN HARMONIUM, from 3 to 120 
Guineas. 

AMERICAN ORGANS, from 12 to 125 Guineas. 

ALEXANDRE ORGANS, from 15 to 200 Guineas, 

PIANINOS, from 20 Guineas. 

COTTAGE PIANOS, from 27 Guineas. 

OBLIQUES, from 50 Guineas. 

GRANDS, from 75 Guineas. 

PIPE ORGANS, for Chancel, Church, or Drawing-room, 


from 50 Guineas. 


A Liberal Discount for Cash, 


THREE YEARS’ SYSTEM OF HIRE AND 
PURCHASE. 


HARMONIUMS From £1 5s. per Quarter. 
PIANINOS.. 83 ne £2 2s. 
COTTAGE PIANOS .. £2 14s. 
OBLIQUES £5 0s. 
GRANDS £7 10s. 


ILLUSTRATED LISTS FREE BY POST. 


CHAPPELL & CO., 50, NEW BOND ST, 








DIE FLEDERMAUS ; 


THE BAT’S ‘REVENGE. 


A COMIC OPERA, IN THREE ACTS. 


COMPOSED BY 


JOHANN STRAUSS. 


OVERTURE . . - - 

No. 1. Cxorvs, “ On the Baron’s natal day” - 
2. SzrENADE, “ Little Dove that’s flown away ”- 
2 bis. Ditto ditto Arranged in A flat 
3. Durr, “Omy Auntis very ill” - - - 
. Trio, “ He thought himself so clever ” - - 
. Durrand Dance, “ Let’s be off, Sir, on the sly” 
}. Trio, “So I must leave thee” - - - 
. Drryxina Sone, “ Dearest, drink, yes, drink 
with me” - - - - - 
7 bis. Ditto ditto Arranged in F 
8, Frvats, Ist Act, ‘I’m notthe Baron ” - 
9, Batter Music, composed by Hamiiton CLARKE 

10. CHorus, “ Joy to night” - - 
11. Sone and Corvus a lib.), “The Custom 
of my Country” - 

12, Laventne Sone, “I never yet — ever met” 
12 bis. Ditto ditto Arranged in F 
13, Duet, “ See him glaring” - - - . 
14, Sona, “ Poland, oh how I love you” - - 
14 bis. Ditto ditto Arranged in C 
15, Frnatz, 2nd Act, “ * Champegee, se ned 
Wine” - + 
16, Sone, ** To-day we'll een be”- - 3 
16 bis. Ditto ditto Arranged in F 3 
17. Sone, “ Thus if a young maid I’m playing” 4 
17 bis. Ditto ditto Arranged in F 4 
18. Frvatg, ‘To Baron here I'll give my hand” 3 
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The MUSIC Adapted, and partly Composed, for the Alhambra Theatre, by 


HAMILTON CLARKE. 


The Complete Opera Arranged and Adapted for the Alhambra ss. d. 
Theatre, with new Choruses and Ballet Music, by 
HAMILTON CLARKE ... ; 0 
The Entire Opera saiienien for the Pianoforte, by HAMILTON 
CLARKE.. re 6 8 
The Alhenien Viedermans ‘Quaditilies, by M. Kixo si 4 0 


LONDON : 


HUTCHINGS & ROMER, 9 CONDUIT STREET, 


REGENT STREET, W. 


Wholesale Warehouse—10 & 11, LirrLE MARLBOROUGH 
Street, Recent STREET. 
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